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VWISSTORS TO LONDON. 
TRANTER’S 
TEMPERANCE HOTEL, 
6 to 9, Bridgewater Square, Barbican. 
Most central for business or pleasure. ») 
Near G.P.O, Highly recommended. wt 
Telegraphic Address — “ Healthiest, 
London.’ Electric Light throughout. 


VISITORS TO LONDON, 









in London,” with 











TRANTE R'S 
TEMPERANCE HOTEL, 

6 to 9, Bridgewater Square, Barbican. 

Highly recommended. “ Visitors’ Guide,” 

showing “ How to Spend a Week (or I 
Tariff and Testimon 

post free. epee Address—" Healthiest, 
ondon.” 
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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887, 


P. CONACHER & CO. 


(THE OLD FIR™M), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 











THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 3§ Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions, 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS, 147 CHANTS, 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper, 
Demy 8vo, with Music, Hymns, Chants, and 85 Anthems, or with 120 Anthems, in yarious Handsome 
Bindings, from 1os, 6d. nett, and upwards. 

















PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer. 
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i The Wonconformist Musical Journal. 





{SEPTEMBER, 1903. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 











Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 
Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-olass Tuners sent to all parts of the Country. 





OvER 300 CHOIRS HAVE TAKEN UP 
Arthur Berridge’s Cantata, 


THE LOVE OF GOD, 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR 
NEXT CONCERT SEND FOR A COPY. 


The Presbyterian says :—“ The sentiment of the words through” 
out accords well with the title, voicing a strong and glad 
recognition of the love of God. The vecal parts are characterised 
by free and pleasing movement without being unduly taxing.” 


The Musical News says :—“ It is easy and tuneful.” 





The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 5 


Price 1s, both Notations. Sample copy to Choirmasters for 8d. 





‘“*MusIcAL JoURNAL” OFFICE, 29, Paternoster Row, E.C. 





The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 


To be had of all Music-sellers. 


MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect System of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
first-class Workmanship and Best Materials. 


SPECIFICATIONS AND EsTIMATES FREE FoR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD; WORCESTER. 


(Established 50 Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 


Are you looking out for Sacred Songs ? 
IF SO, SEE 
“IN PERIL ON THE SEA.” 
3 Keys. LANE FROST. 1/4, post free. 


“THE FISHERMAN’S PRAYER.” 
3 Keys. DOUGLAS BLAKE. 1/4, post free. 


‘WHEN I SURVEY 

THE WONDROUS CROSS.” 
W. T. CROSSLEY, A.R.C.O. (Teror.) 1/-, post free. 
“THERE WERE NINETY AND NINE.” 
(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 

“ SAVIOUR, BREATHE AN 
EVENING BLESSING.” 

ARTHUR G. COLBORN. Post free, 1/- 








“MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row, E.C. 


When arranging for your Choir Concert 
BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for S.C.T.B. by 


Cc. DARNTON. 
it will form a very effective item. 
Price 2d.; Tonic Sol-fa, 1d. 


London: ‘* MusicAL JoURNAL” OFFICE, 29, Paternoster Row, E.C. 














HIGHBURY VOLUNTARIES 


JUST PUBLISHED. 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American 
Organ. Suitable for Opening and Closing 
Voluntaries, Interludes, etc,, and includin 
two effective ‘ Marches.” Price ON 
SHILLING; Specimen Copy, post free, 8d. 

“ NONCONFORMIST MUSICAL JOURNAL,” 
29, PATERNOSTER Row, Lonpon, E.C. 
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Che ‘onconformist Musical Journal. 


Edited by E. MINSHALL. 






A Monthly Record and Review devoted to the Interests 


of Worship Music in the Nonconformist Churches. 





No. 180. 


SEPTEMBER, 1903. 


PRICE 2D. 
Annual Subscription : as. 6d. post free. 





IOAAPO APIO PALS 


ORGANS. 





AND ELECTRIC ORGANS 
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BY ROYAL 
WARRANT TO 


HIS MAJESTY 
KING, 





THE 
fo Oo" 
n> a 


NORMAN & BEARD, Ltd. 


Head Ofc e and Works: 
St. Stephen’s, Norwich. 


NORMAN BEARD, 
294 NORWICH, 


TELEGRAMS: NORWICH. 
TELEPHONE: 
London Factory: 


19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 
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THEO. BONHEUR’S 
STANDARD PIANOFORTE TUTOR 


CONTAINS— 
WM. SMALLWOOD’S Celebrated Teaching Pieces, FAIRY 
BARQUE, RIPPLING LAKE, andLA ROSE BLANCHE ; also 
LADY ARTHUR HiLUs Melody, IN THE GLOAMING, 
(Simplified expres: ly for this Tutor by THEo, BonHEUR.) 
Not LEAVING ONE THING FOR ANOTHER. 
Price 5- 
“ Best Tutor published.”—Review. 
J. D. LODER’S VIOLIN SCHOOL. Original Edition. 
(First published at 12/- net) Reduced to 4/* net. 
THE HAVEN SURE. New Sacred Song. Words by EDWARD 
OXENFORD, Music by CHARLES DARNTON. Price 4/- 


WALTER WHITTINGHAM & CO. 
13, Little Marlborough Street, London, W. 


SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 








Te Deum in G. Four Voices ace 3d. 

Magnificat and Nuno Dimittis in ¢ 3d. 

Ditto Ditto Tonic Sol-fa ... 13d 

ANTHEMS—Lead Me in Thy Truth. (Lent) 3d. 

The Good Shepherd. (Easter) 3d. 

if We Believe. C a. 2 <n Oe 

Ditto Tonic Sol-fa ... 13d. 

ORCAN—Largo in E-flat wat 1s. net. 

Minuetto in D eee eee 1s. 6d. net, 

Three Short Pieces in One Book 2s, net. 
NOVELLO & COMPANY, LONDON. 





JUST PUBLISHED. 


SEVEN VESPER HYMNS 
Set to Music by Sir WM. STERNDALE BENNETT, 
Rev. FRANK BALLARD, CHAS. 8. CRADDOCK, OTTO 
GOLDSCHMIDT, WALTER G. HARRIS, HERBERT 

C. MORRIS, and Rey. F. M. YGLESIAS. 


Price 3d. 
London: NOVELLO & CO.,, Lrp., 1, Berners Street, W. 
A SHOKT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 











Write tor Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill lop, Belmont Pars, B ackheath, SE 


< 
ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC | 
€ 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 0 insertions, commencing at any time, 


PrRAne S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Upen to engagement at a Church 
for Sundays.—2o02, Haverstock Hill, N.W. 


R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W. 


R, ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Concerts, Special Musical Services, ete., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.— Address, Enfield, London, N. ; 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.--For terms, apply to per- 
manent address, Whittier House, 136, Browning Koad, Little 
Ilford. = 
R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 79, Wightman Road, Harringay, N. 


“DR. ORLANDO A. MANSFIELD, — 











Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. I.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS, 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 


WANTED, an experienced Organist and Choir- 
master for the Congregational Church, Wellingborough. 
Salary £50 per annum. Duties to begin Jan. rst, rg04. Send 
testimomals and write for particulars to G, H. Woolston, 32, 
Hatton Park Road, Wellingborough. 








One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers. 





REPRINTED BY REQUEST. 


| The Duties and Responsibilities of a Choir. 








By E. MINSHALL, 


Reprinted from the “ Nonconformist Musical Journal,” in pamplilet, 
form, for Distribution amongst Choirs. 


Price One Penny, or 9d. per dozen net. 


“ Musical Journal” Office, 29, Paternoster Row, London, E.(% 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, w. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 








PATRON - - - - + = - His Grace the Duxe or Legps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aucustus Hoxmes, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1903. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Decemper, when Certi- 
ficates will be granted to all successful candidates. Last day of 
entry, NovEMBER r4th. 


SYLLABUS for 1903 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Certificates in Pianoforte, Violin 
Singing, and Theor of Music. ; . 
(2) The Higher Examinations for the Diplomas of Associ 
(A.L.C.M.) and Licentiate (L.L.C.M.), — — 

(3) The Teachers’ ae ng (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1903. 

In the Educational Department, students are received 
thoroughly trained under the best Professors at Uodemse Pden 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christinas. 


T. WEEKES HOLMES, Secretary, 











The Wonconformist Musical Journal, — (Serreuser, 1903. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & GO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 











Organs built with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved principle. 
Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 








ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-olass Tuners sent to all parts of the Country. 





oveER 300 CHOIRS HAVE TAKEN UP 
Arthur Berridge’s Cantata, 


THE LOVE OF GOD, 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR 
NEXT CONCERT SEND FOR A COPY. 


The Presbyterian says :—‘ The sentiment of the words through” 
out accords well with the title, voicing a strong and glad 
recognition of the love of God. The vocal parts are characterised 
by free and pleasing movement without being unduly taxing.” 


The Musical News says :—“ It is easy and tuneful,” 





The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. : 


Price 1s, both Notations. Sample copy to Choirmasters for 8d. 





‘“*MusicaL JouRNAL” OFFICE, 29, Paternoster Row, E.C. 





The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 


To be had of all Music-sellers. 


MARTIN & COATE, 


Organ Builders, 


54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect System of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 

First-class Workmanship and Best Materials. 


SPECIFICATIONS AND ESTIMATES FREE FOR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Testimonials 
sent post free on application. 


Are you looking out for Sacred Songs ? 
IF SO, SEE 
“IN PERIL ON THE SEA.” 
3 Keys. LANE FROST. 1/4, post free. 


“THE FISHERMAN’S PRAYER.” 
3 Keys. DOUGLAS BLAKE. 1/4, post free. 


‘WHEN I! SURVEY 
THE WONDROUS CROSS.” 
W. T. CROSSLEY, A.R.C.O. (Teror.) 1/-, post free. 


“THERE WERE NINETY AND NINE.” 

(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 
* SAVIOUR, BREATHE AN 


EVENING BLESSING.” 
ARTHUR G. COLBORN. Post free, 1/- 








“MUSICAL JOURNAL” OFFICE, 29, PATERNosTER Row, E.C. 





When arranging for your Choir Concert 
BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for S.C.T.B. by 


Cc. DARNTON. 
it will form a very effective item. 


Price 2d.; Tonic Sol-fa, 1d. 


London: ** MusicaL JouRNAL” OFFICE, 29, Paternoster Row, E.C. 











HIGHBURY VOLUNTARIES 


JUST PUBLISHED. 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or erican 
Organ. Suitable for Opening and Closing 
Voluntaries, Interludes, etc,, and includin 
two effective “ Marches.” Price ON 
SHILLING; Specimen Copy, post free, 8d. 

“ NONCONFORMIST MUSICAL JOURNAL,” 
29, PATERNOSTER Row, Lonpon, E.C. 
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Che ‘Wonconformist Musical Journal. 


Edited by E. MINSHALL. 












SEPTEMBER, 1903. 


Annual Subscription : 2s. 6d. post free. 
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$ ORGANS 
; 
3 ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS 
BY ROYAL HIS MAJESTY 
WARRANT TO THE KING. 





Head Office and Works : 


St. Stephen’s, Norwich. 
TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 294 NORWICH, 


London Factory: 
19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON, 
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THEO. BONHEUR’S 
STANDARD PIANOFORTE TUTOR 


CONTAINS— 
WM. SMALLWOOD’S Celebrated Teaching Pieces, FAIRY 
BARQUE, RIPPLING LAKE, andLA ROSE BLANCHE ; also 
LADY ARTHUR HiLU's Melody, IN THE GLOAMING. 
(Simplified expres: ly for this Tutor by THEo, BonHEUR.) 
Not LEAVING ONE THING FOR ANOTHER. 
Price 5 - 
“ Best Tutor published.”—Review. 
J. D. LODER’S VIOLIN SCHOOL. Original Edition. 
(First publishe d at 12/- net) Reduced to 4/« net. 

THE HAVEN SURE. New Sacred Song. Words by EDWARD 
OXENFORD, Music by CHARLES DARNTON. Price 4/- 
WALTER WHITTINGHAM & CO., 

13, Little Marlborough Street, London, W. 


SACRED MUSIC 
E. BUNNETT, Mus.D. Cantab. 





Te Deum in G. Four Voices ah 3d. 
Magnificat and Nunc Dimittis in ¢ 3d. 
Ditto Ditto Tonic Sol-fa ... 13d. 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Good Shepherd. (Easter) ... 3d. 

If We Believe. . i. hue ee 

Ditto Tonic Sol-fa 13d. 
ORCAN—Largo in E-flat ob dia wus 1s, net. 
Minuetto in D ee. ae ++» 18. 6d, net. 

Three Short Pieces in One Book 2s. net. 





NOVELLO & COMPANY, LONDON. 
JuUsT PUBLISHED. 


SEVEN VESPER HYMNS 
Set to Music by Sir WM. STERNDALE BENNETT, 
Rey. FRANK BALLARD, CHAS. 8. CRADDOCK, OTTO 
GOLDSCHMIDT, WALTER G. HARRIS, HERBERT 

C. MORRIS, and Rey. F. M. YGLESIAS. 


Price 3d. 
London: NOVELLO & CO., Lrp., 1, Berners Street, W. 
A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE, 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 














Write for Complete Lists of Church Music and Specimen Copies to 
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the Composer, Hil) ‘op, Belmont Para, B ackheath, S,E. 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time, 





FPRANK S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc, Upen to engagement at a Church 
for Sundays.—2o2, Haverstock Hill, N. W. 


R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also La of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W. 


R, ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Concerts, Special Musical Services, etc., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.— Address, Enfield, London, N To 


R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, apply to per- 
manent address, Whittier House, 136, Browning Road, Little 
Ilford. 


MB. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 79, Wightman Road, Harringay, N, 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. I.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS, 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 








VUAuteo, an experienced Organist and Choir- 
master for the Congregational Church, Wellingborough. 
Salary £50 per annum. Duties to begin Jan. 1st, rg04. Send 
testimomais and write for particulars to G, H. Woolston, 32, 
Hatton Park Road, Wellingborough. 


FO CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and, 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates to Composers. 
REPRINTED BY KEQUEST. 
The Duties and Responsibilities of a Choir., 
By E. MINSHALL. 


Reprinted from the ‘‘ Nonconformist Musical Journal,” in pamplilet, 
form, for Distribution amongst Choirs. 


Price One Penny, or 9d, per dozen net, 


“ Musical Journal” Office, 29, Paternoster Row, London, FE.’ 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, w. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 














PATRON His Grace the Duxe or Lezps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Prineipal Education Dept. 
G. Aucustus Hoimgs, Esq,, Director % SGaeiaieas”™ 





LOCAL AND HIGHER EXAMINATIONS, 1903. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Decemner, when Certi- 
ficates will be granted to all successful candidates. Last day of 
entry, NovEMBER r4th. 


SYLLABUS for 1903 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Certificates in. Pianoforte, Violin 
Singing, and Theory of Music. , 


(2 
ALM.) and Licentiate (L.L.C.M.), 

(3) The Teachers’ i (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1903. 


In the Educational Department, students 
thoroughly trained under the best Professors as olewan Teen 
A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Chrisbons 


T., WEEKES HOLMES, Secretary, 














The Wonconformist Musical Journal. 








(SEPTEMBER, 1903. 





Praise the Name of the Lord your God. 


(FOR HARVEST.) By J. ALLANSON BENSON. 
SOLOS FOR SOPRANO, AND CHORUS. 


Old Notation, 6d. net; Tonic Sol-fa, 4d. net. 


Verformed with great success at the Crystal Palace, on June 13th, by a choir of over 150 voices, conducted 
by the Composer. 
“An attractive cantata effectivelv set to music.” —Liverpool Courter. 


‘* Capital harvest cantata."—Meth. New Connexion Magazine. 
‘Simple and effective music.” —Bristol Times. 


“Throughout it is bright.”— Western Datly News. 


“oT em . = ay 7 " . Fy j i 
The libretto is conspicuous for its musical flow, and affords an excellent opportunity for the composer to indulge in melodious and 


harmonious numbers.”—Harrogate Herald. 


The work has already been put in hand at the following places :—Bexley, Southwark, Nunhead, 
Walworth, Coleford, Glos., Peckham, Camberwell, Fulham, Sevenoaks, Manchester, etc., etc. 


Orchestral Parts may be had of the Publishers, 
Lonpon: ‘‘MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 





Srererere sovecececorecorecooesores 
CHOIRMASTERS 
ON THE LOOK OUT 


for effective New Anthems should send a postage stamp for 
specimens of Two New Series just published, in both 
Notations, by the 


> PILGRIM PRESS, 57, Ludgate Hill, London, E.C. 4 
© $8680868 $868 98608 00000008 000008000 


ORATORIOS, Etc., by GEO. SHINN, Mus.Bac. Cantab. 
HARVEST 
THANKSGIVING CANTATA. 


For Solo Voices (8.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus.Bac. Cantab. 
Staff Notation, is.; Paper Boards, 1s. 6d.; Sol-fa, 6d. 

‘The above is a well-written and useful Church Cantata. The 
solos are tuneful and interesting, and the chorus work bold and 
eftective. It is in Mr. Shinn’s best style, which is giving it credit 
an siderable nship, and is quite within the capacity of 
any ordinary choir.”—Jncorporated Soctety of Musicians’ Journal. 

Specimen Copies of the above Cantata will be sent post free (for 
short time only) on the following terms; Paper Covers, 8d. ; Paper 
Boards, 1s. Address, Geo, SHINN, 234, Stockwell Road, Brixton, 
S.W. Not to Publishers, 


“(THE CAPTIVES OF BABYLON.”’ 


16th Thousand, Price 2s.; Boards, 2s. 6d.; Cloth, 3s. 6d.; 
Sol-fa, is. 


‘“LAZARUS OF BETHANY.’’ 


Price 2s.; Boards, 2s. 6d.; Cloth, 3s.6d. Sol-fa, 1s. 














London: HART & CO., 20, Paternoster Row, E.C. 








‘ORGAN BOOK 
FREE. 


IT’S WORTH ‘ect this interesting and 


handsomely got-up book. 
A POSTCARD Full of useful hints to any- 


one thinking of buying an Organ, either for 
the HOME, SCHOOL, OR MISSION. 


Write to-day—now — we show you how to save 
money. 


J. H. OSBORNE, 
15, Charterhouse Street, 
LONDON, E.cC. 


N.B.—A piece of Piano Music sent FREE ‘0 
any genuine inguirer, if this paper ts named. 
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Prize Easter Anthem 
COMPETITION. 


Two Guineas each is offered 


for one or more of the best Anthems sent in. 


Each competitor may send two compositions, with which 
1/- each Entrance Fee must be forwarded. 


The last day for receiving compositions is Oct. 21st, 1903. 
Conditions will be sent on receipt of Post-card, 


BLACKBURN & CO., Publishers, 


Bankfield Terrace, Kirkstall Rd., Leeds. 
000000000000 0008000000888 008 








PRINCE OF PEACE. 


A SACRED CANTATA 


FOR FOUR SOLO YOICES, CHORUS, AND 
ORCHESTRA. 


THE WORDS SELECTED FROM HOLY SCRIPTURE, 
AND THE MUSIC COMPOSED BY 
ALFRED R. GAUL. 





“No man knows better than Mr. Gaul how to write for voices. 
. « + ‘Thou art the King of Glory,’ a singularly fine chorus 
worthy of any composer, living or dead. . . . Throughout the 
work we have spontaneousness, elegance, attractiveness—in short, 
a never-ending charm. This Cantata, which completes the octave 
of Mr. Gaul’s cantatas, we hold to be the best. If it proves less 
popular than the composer’s ‘The Holy City,’ we shall be sur- 
prised. Mr. Gaul was engaged on this, his latest work, for about 
jhree years, and we believe that all who hear it will agree that the 
time was very profitably spent.”—Birmingham Daily Gazette. 


“In every way worthy of the great reputation and experience of 
its compower. - . s indeed a work of avery unusual charac- 
ter, and most probably destined to become more popular than any 
of his other compositions. . . . Worthy the study of choral 
societies of every grade.” —North Staffordshire Sentinel, 


“ Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.’—Birmingham Daily Mail. 


—_—— s. d 

Vocal Score, paper cover oid 1} Seah eae eee oo oe OS 
me paper board® — .. 0s = weet tw 

A scarlet cloth eae sock] cont’ | lee | lem 7 eld © 
Voice Parts, for the use of Choral Societies’ 4... .. each 1 o 
Tonic Sol-fa Edition «cc ,000,,..,000 eee tte we te BO 
Words only... Reig hii Oe tee perroo 5 o 


Band Parts (the loan of) on application to the Composer, 
Gillott Lodge, Edgbaston. 





London: Novetto & Co., Limited, 
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A COMPETITION, 


SHE holidays are nearly over, and 
choirmasters and singers are 
looking forward to their winter’s 
work. New methods are being 
thought out and new ideas deve- 
loped, all with a view to increased 

It would undoubtedly be helpful if 





efficiency. 
these various ideas could be made known to 


our readers. We therefore offer a prize of half- 
a-guinea for the best suggestions for increasing 
the interest of singers in their work, and for 
attaining more efficiency in their work. These 
are the conditions :— 

1. MSS., which must not exceed 300 words, 
must be sent to the Editor at ‘‘ Bryntirion,”’ 
Grimston Avenue, Folkestone, on or before 
September 15th, 1903. 

2. Each MS. must be marked with a nom- 
de-plume, and must be accompanied by a 
sealed envelope containing the name and ad- 
dress of the writer. 

3. We shall be at liberty to print unsuccessful 
MSS. if we desire to do so. 

4. We reserve the right to withhold the 
prize should we consider there is no MSS. of 
sufficient merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

Competitors who write briefly and to the point 
will stand the best chance of the prize. 

We hope to announce the result in our 
October issue. eK 


The King’s Weigh House Church (Grosvenor 
Square), and the trustees named in the Trust 
Deed, have had a difference of opinion which 


has been settled by Mr. Justice Swinfen Eady 
in the Chancery Court. As is well known, since 
Dr. Hunter became pastor of the church the 
form of service has been considerably altered. 
His liturgy has been introduced, and various 
other innovations made which are not very 
usual in Nonconformist churches. Alterations 
to the building are now suggested. The scheme 
includes the sale of the present organ and the 
erection of anew instrument at a cost of £2,533, 
exclusive of part of the case. In order the 
better to suit the acoustic properties of thé 
building and to assist the conduct of a liturgical 
form of service, the position of the organ is to 
be so altered that the choir seats at present in 
ront of the pulpit may be removed and placed 
on each side of the chapel at its east end. The 
total cost of these reconstructions will be over 
£5,000, and the trustees objected to the expen- 
diture on the ground that the liturgical form of 
service which the rearrangements are designed 
to facilitate are at variance with Congregational 
order and customs. They urged also the im- 
policy of sinking permanently so much capital 
for the sake of a kind of service which might 
prove temporary and be abandoned altogether 
if Dr. Hunter left the Weigh House and was 
succeeded by another minister. The church 
members in proper legal manner passed a reso- 
lution to carry out these extensive alterations. 
The question for the Court to settle was—(1) 
Whether a resolution of the members of the 
church or society assembling for public worship 
in the chapel, passed by the requisite majority 
at a meeting duly summoned for the purpose 
and in case of sale passed and confirmed in like 
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manner, required andcompelled the trustees to 
give effect to it irrespective of their own opinion 
or approval; and (2) whether the trustees ought 
to give effect to certain resolutions passed at a 
meeting of the members of the church held on 
April 7th, 1903, and confirmed by them at a 
meeting held May 7th, 1903. Mr. Justice 
Swinfen Eady, in giving judgment, said that the 
question was whether the trustees were bound 
to carry out the resolutions duly passed by a 
meeting of the society provided they were with- 
in the terms of the trust. It was contended by 
the plaintiffs that the trustees were merely per- 
sons in whom the property was vested, that they 
must deal with it for the purposes of the trust 
as the members determined, and that, if the 
trustees were directed to apply the funds for 
authorised purposes they had no discretion in 
the matter. On the other hand, it was con- 
tended that the trustees had a voice in the mat- 
ter, and were not bound to carry out resolutions 
if they disapproved of them as unwise or im- 
politic. On the construction of the trust deed 
he was of opinion that the trustees had no such 
discretion, but that their duty was to carry out 
any instructions given in proper manner and 
form. He could well appreciate that some of 
the trustees might have a strong dislike to the 
proposed change, and, if they had any discre- 
tion in the matter, would not carry it into effect. 
But in his opinion the trustees as such had no 
controlling voice or veto, and, so long as the 
resolution came within the terms of the trust 


Passing 


N connection with the Berlioz centen- 
ary celebrations, we have had that 
story of the Paganini cheque trotted 
out again. I thought Sir Charles 
Hallé had demolished it long ago. 
According to the oft-repeated tale, 

Paganini generously made Berlioz a gift of twenty 

thousand francs out of his own pocket when the com- 

poser was at a low ebb in spirits and finances. Hallé, 
who was in Paris at the time and knew all about the 
transaction, declared that the money came from 

Armand Bertin, the proprietor of the Journal des 

Débats, to which Berlioz was a contributor. Bertin 

had a great regard for Berlioz, knew of his struggles, 

and was anxious to lighten them. But he thought it 
would enhance the “ moral effect ” of the gift t» make 
the money appear as coming from one musical 
genius to another, and so he persuaded Paganini to 
act as his medium. The secret, according to Hallé, 
was well kept, and never divulged to Berlioz: it was 
known to but two of Bertin’s friends besides Hallé. 

I was suspicious of the tale from the time I first read 

it, for Paganini was notoriously a terrible miser. He 

once gave his laundress a ticket for one of his re- 
citals, and deducted the cost from the washing bill! 








Dr. S. S. Wesley, whose hymn-tune “ Aurelia” has 





deed, they must carry it out. In his opinion the 
payments proposed were for the benefit of the 
society, the purposes were consistent with the 
deed, and the members were entitled to require 
the trustees to carry them out. He did not 
think it was advisable to answer question (1), 
as it was very general in its terms, and an 
answer to it might lead to misunderstanding in 
the future; but he answered question (2) in 
the affirmative. 
KKK 


A humorous story is told concerning Sir A. 
Mackenzie’s recent tour in Canada. One night 
the train by which he was travelling to Winni- 
peg pulled up at a little side-station, and the 
passengers were informed that something was 
wrong up the line, and they had better make 
themselves at home in the town for at least nine 
hours. Sir Alexander was anything but pleased. 
He had a rehearsal next day, and a performance 
in the evening. ‘‘ Nine hours in this hole of a 
place,’’ said he, ‘‘ away from all civilisation ! 
How I hate its very name!—but what is its 
name, by the way? Bleak Junction—Frozen 
Falls—Waste Time Huts—Discord Ditch, no 
doubt. Ah, here itis.’’ The name of the place, 
written up in large letters, was ‘‘ Mackenzie! ’” 

KRERK 

The new Pope, Cardinal Sarto, is said to be 
an excellent musician. He plays the organ and 
has a good baritone voice. He is a personal 
friend of Perosi. 


Notes. 


been the subject of recent discussion, must have 
been a man of fine humour. In 1874 Dean Barry 
preached a sermon at Gloucester which seemed to 
foreshadow the extinction of the Three Choirs Fes- 
tival, and Dr. Wesley played the Dead March in 
“Saul” as the congregation retired. Next year 
there was a kind of “ mock festival” by the ordinary 
Cathedral staff, and the cabmen put crape on their 
whips. The eminent organist was something of a 
gourmand. During a Worcester Festival he went 
with a friend to dine at the house of an influential 
resident. At dinner the centre of attraction was a 
fine haunch of vension, which met with the approval 
of the guests. During the walk home after 
dinner Wesley uttered not a single word until 
two miles of the road had been covered, then 
touching his friend on the arm, he inquired 
earnestly, “ Did they give you any of the fat?” Wes- 
ley did not love Gregorians as he loved the pleasures 
of the table. “Your question about Gregorian 
tones,” he once wrote to a pupil, “has caused me 
much pain. I thought I had made a better musician 
of you. I am sorry for this. I beg to assure you 
that I am a musician, a Protestant, and yours truly, 
S. S. Wesley.” Are there any such humorists 
among our Cathedral organists to-day? I should 
doubt it. 


Qr'Tlsy, 
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An interesting paper might be written about the 
idiosyncrasies of great composers in the matter of 
dress, ete. Chopin always liked to wear a velvet 
waistcoat. Wagner could not compose unless in his 
finest dressing-gown. Haydn thought he never 
wrote so well as when he wore a certain ring. Hum- 
mel was never seen in his study or at rehearsals with- 
out a velvet cap. One day a gentleman called on 
him to inquire his terms for teaching composition, 
and after being satisfied on that point, asked Hum- 
mel why he continually wore his velvet cap. 
Hummel, a bit of a wag, having, I suppose, already 
taken his visitor's measure, said he could not com- 
pose a bar without it, for he never felt inspired until 
he had donned his cap. Next morning the gentleman 
came, according to arrangement, for his first lesson. 
Hummel provided him with ruled paper and pen and 
ink, and was just about to begin his instructions, 
when the pupil drew from his pocket a handsome 
velvet cap, a long gold tassel depending therefrom. 
Popping this on, he exclaimed “ Now for it!” with 
great energy. Hummel smiled, but allowed his 
pupil to enjoy the imaginary inspiration throughout 
the lesson. Whether the pupil came again is not 
recorded. 


Musicians have all sorts of methods of seeking in- 
spiration. Rink, the composer of the famous 
“Practical Organ School,” was never without his 
pipe in his mouth. It was essential to his very being. 
If he omitted to light it, the very springs of his 
art were dried up. The more he smoked, the 
brighter his ideas, and the more his genius throve 
in the subtle vapour that eddied around him. The 
tutelary god of his art ever appeared to him shrouded 
in wreaths of smoke. The intensity of his inspira- 
tion had to be calculated according to the density of 
his atmosphere; and as his friends saw the curling 
smoke forming graceful wreaths around the com- 
poser’s brow, they would exclaim, “ Ah! to-day he is 
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in the vein!” Poor Rink! I am afraid after all he 
was a smoke-dried pedant. 


I am amused at the insistent way in which young 
musical people are asked by various official persons 
to cultivate their minds. Is it to be inferred that 
musicians are an uncommonly ignorant, ill-edu- 
cated, uncultivated, and narrow-minded set of 
persons? I should not like to say. They 
certainly stand rather low in the general esti- 
mation. To call a man a “musician” is, in 
some circles, to pronounce a sentence of ban- 
ishment from polite society. That musicians are 
illiterate is a prevalent belief. When the Misses 
Pole—ladies of the Nice Feelings and Fine Shades- 
meet the fair singer whose song has nightly filled the 
quiet wood near their house with lovely melody, and 
hear her speak, “ She was evidently uneducated,” ex- 
plains Mr. Meredith. “A professional,” whispered 
Adela to Arabella. There you have it: a singer 
with a glorious voice, uneducated, a professional! 
Montaigne tells us that “ Alcibiades, a man very well 
read in making good cheer, banished even music 
from tables, that they might not disturb the enter- 
tainment of discourse, by the reason he had from 
Plato, that it is the custom of popular men to call 
fiddlers and singing-men to feasts for want of good 
discourse and pleasant talk, with which men of 
understanding know how to entertain one another.” 
There you have it again: if you want “good dis- 
course ” and “pleasant talk ” don’t invite musicians ; 
they are not “men of understanding.” Ah! well, 
things have improved since Montaigne’s day. Emer- 
son tells that “when Julia Grisi and Mario sang at 
the houses of the Duke of Wellington and other 
grandees, a cord was stretched between the singer 
and the company.” Even the “hupper ten” don’t 
do that sort of thing nowadays. 

J. CUTHBERT HADDEN. 


DOOR AOD 


Half a Dozen “Donts” for Singers. 


DON’T strain your voice in trying to reach after 
high notes utterly beyond your register. Pattis are 
born, not made. 

Don’t, when you are asked to sing, display any 
false humility or timid hesitation before you grant 
the request. If you mean to sing, do so at once 
without waiting to be pressed. 

Don’t neglect to avail yourself of the best vocal 
instruction commensurate with your means and op- 
portunities. An indifferent professor of singing 
often only teaches his pupils what they will have to 
unlearn under a good one. 

Don’t practise for too long a time, or your throat 
will become stiff and strained. Make a point of 
practising a little, then taking a short rest before 
resuming your labours. Many a promising voice 
has been entirely ruined by over-much, too-long-sus- 
tained study. 

Don’t delude yourself with the belief that you are 
the greatest singer the world has ever seen, or is 


likely to see. In all probability you have a nice 
voice, which will afford those who love you much 
pleasure to listen to, but the odds are greatly against 
it being anything out of the common. 

Don’t think it necessary for the maintenance of 
your musical reputation to have the last new thing 
in songs in your répertoire. And don’t, just because 
your dearest friend sings a certain ballad very 
sweetly, get the same for yourself. Comparisons 
are proverbially odious. Strive at least to be 
original in the selection of your songs. 


nna 


Dr. Steggall, who has recently given up active 
work at the Royal Academy of Music, included 
amongst his pupils the late Sir John Stainer and 
Sir Joseph Barnby; while of living men who have 
made their mark, Mr. E. H. Lemare, Mr. H. C. Ton- 
king, and Mr. H. R. Rose, to mention no others, 
owe the foundation of their success to this veteran 
professor. ’ 
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Music at Mallinson Road United Methodist Free 
Church, Wandsworth Common. 


who of recent years have made 
‘‘extension’’ a prominent fea- 
ture of their metropolitan pro- 
gramme have been the United 
Methodists. Large districts 
have been occupied, new churches have been 
built, and healthy ‘‘ circuit ’’ life has been called 
into being and has prospered. A generous hand 
has been extended to musical workers, and 
wherever the Free Methodist Churches are 
found, there, as a rule, is also to be met with 
an attractive musical service, changing with 
the needs of the district 
perhaps, but always 
good, Visits have already 
been paid to two typical 
U.M.IF. Church centres, 
on behalf of this JoURNAL 

one at ‘* Manor,?’’ 
Bermondsey, where 
‘mission ’’ work is car- 
ried on with increasing 
success, the music being 
of the ‘* orthodox ”’ cha- 
racter (hymns, chants, 
and anthems), and form- 
ing a standing example 
of the non-necessity for 
adopting clap-trap tunes 
in order to catch the ear 
of the multitude. The 
other church (Manor 
Park), where an “ ad- 
vanced ’’ musical service 
three times each Sunday 
was a prominent feature. 

The present notice may 


be regarded as a record 
’ 





oe 


of an ordinary ’ 
church, where _ special 
work is not called for, 
either in mission preaching or music. 
The occasion of our visit was the opening 
services of the newly appointed minister, Rev. 
Harry Sunman, a preacher of the third genera- 
tion, and a young man of promise and power. 
Such an occasion is always a ‘‘ high-water ”’ 
mark of church attendance and interest, and 
although the ‘‘ holiday month ’’ had its effect 
in thinning the congregation, a goodly gather- 
ing welcomed the new pastor to his fresh duties. 
The attendance in the choir was below the 
average, in consequence of a_ special event 
during the preceding week, which very closely 
affected two of the members, who, after a 
*“‘ choral ’’ ceremony, in which nearly all the 
choir took part, started on a journey of joy 
during the afternoon with the usual expressions 





MR. E. BOWLES. 


of goodwill (tell-tale and otherwise), which mark 
these happy events. When it is added that the 
bride was the daughter of the choirmaster, it 
will be readily understood that many members 
of the choir, especially the senior portion, had 
so arranged their annual holiday so as to ensure 
their presence at the important event. So the 
choir was “‘ thin,’’ in point of numbers, but no 
apology was needed as regards the quality of 
the work accomplised by those who re- 
mained. 

The service is planned to include an anthem 
(with solo on most occasions) at each evening 
service, with Te Deum, 
or other special feature, 
in the morning. The 
anthem selection is the 
“Congregational 
Hymnal ’”’ Anthem Book, 
the majority being in 
fairly constant use. The 
tune book is the deno- 
minational one—an ex- 
cellent selection—while 
the hymns are taken 
from the Methodist Free 
Church Hymnal. 

The service under 
notice opened with an- 
them 71 (‘‘ We bow in 
prayer’’), sung in a 
nicely sustained and de- 
votional manner by the 
choir alone, followed by 
the opening prayer, bear- 
ing upon the needs of 
the day and its responsi- 
bilities. Hymn 665 fol- 
lowed, -a beautiful lyric 
of Adelaide Anne Proc- 
ter’s on Service, com- 
mencing— 





““One by one the sands are flowing, 
One by one the moments fall, 

Some are coming, some are going ; 

Do not strive to grasp them all,” 
each of the eight stanzas being a gem of poetic 
expression. This was sung with full fervour 
by the congregation to A. H. Brown’s ‘‘ St. 
Mabyn.”’ After the first lesson, anthem 49, 
‘‘The day is gently sinking,’’ was taken. 
Ample scope is given here for a small choir to 
adequately express the meaning of Bishop 
Wordsworth’s lines by means of Smart’s beauti- 
fully appropriate music, and the singers 
acquitted themselves well, a welcome relief 
being the solo rendering of verse two by the 
choirmaster, Mr. E. Bowles. A more elaborate 
anthem might possibly have suffered in its 
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“Behold, I bring’ 


ANTHEM. 
W. T. CROSSLEY. A.R.C.0. 


London: “MUSICAL JOURNAL” OFFICE, 29, Paternoster Row. E.C. Price 2d. Tonic sol-fa td 
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execution, but the wisdom in ‘‘ singing small ”’ 
was apparent; points of expression were well 
observed, and the whole rendering was of a 
very pleasing character. The second lesson 
was followed by the ‘‘ Notices ’’ by the Church 
Steward, in which was included a welcome to 
the new preacher, which, by reason of its heart- 
felt and warmly expressed nature, should form 
a pleasant memory in the minister’s connection 
with the church. Hymn 305 was next sung, 
being a hymn on the Holy Scriptures—‘* Open 
our eyes, O Lord!’’ and taken to Dykes’ 
‘* Faith,’’ C.M., another piece of good singing 
by the congregation. Following the prayer 
was ‘‘ The Lord’s Prayer,’’ supposed to be re- 
peated by the congregation. This was, as 
is usual, a feature not heartily taken up, 
and a devotional choral rendering to a simple 
chant or special setting would be an im- 
provement. 

The hymn preceding the sermon was Wesley’s 
hymn for the recognition of Ministers—‘‘ Give 
me the faith which can remove,’’ sung to “‘ St. 
Catherine ’’ (Walton), with a feeling appropriate 
to the occasion. The sermon was pleasing in 
its delivery, and it evidently had received care 
in its preparation. An application of the word 
** Behold,’’ to meet the various needs of life, 
was ingeniously and attractively urged on the 
attention of the hearers, the discourse being 
enlivened by many points, showing a_ wide 
range of reading and an absorption of present- 
day events, which were used to emphasise the 
lessons of the address. 

The closing hymn was No. 283, ‘‘ Now God 
be with us, for the night is closing,’’ a transla- 
tion, by Catherine Winkworth, of a sixteenth 
century hymn of Peter Herbert. The unusual 
metre (11, 11, 11, 5) was a change from the 
ordinary evening hymn, and the tune to which 


the hymn was sung—Sir Joseph Barnby’s 
“‘ Twilight ’’--was an additional _ pleasure. 


Tune and words were alike fresh to the writer, 
who will carry as a_ pleasant recollection the 
rendering of this beautiful hymn. 

After the service the choirmaster gave a few 
particulars of interest regarding the choir and 
its working. Mr. Bowles’ own connection with 
the choir commenced about ten years ago, when 
he accepted his present office, finding things 

musically at a low ebb. Constant devotion has 


resulted in a great advancement, although the 
personnel of the choir has changed with fair 
frequency during the period. Cantatas of 
various degrees of difficulty have been rendered 
from time to time, while for two or three years 
the choir have taken part in the Nonconformist 
Choir Union Festivals, finding great benefit 
therefrom. Mr. Bowles’ earliest enthusiasm 
in music was aroused by a course of rehearsals 
conducted by Mrs. Mary Layton, F.R.C.O., 
then the organist at Markham Square Congre- 
gational Church, Chelsea. Since then member- 
ship of the Royal Choral Society, the Handel 
Festival Choir, and other similar organisations 
have fitted the worker for the work, giving a 
lofty conception of chorus work, with not a 
little instruction in means and methods of 
securing good results. For a little more than a 
year Mr. Bowles has been ably assisted at the 
organ by Mr. W. Hooker (also connected by 
family ties and youthful attendance with Mark- 
ham Square Church). The organ was removed 
from the residence of a wealthy amateur some 
few years since, and is somewhat small, but of 
good quality, although, of course, capable of 
improvement in point of size. 

Mr. Bowles gladly reported a good amount 
of interest by the choir members and officers, 
the average attendance being very satisfactory. 
His special thanks were due just now for the 
very hearty manner in which they had shown 
their goodwill in connection with his daughter’s 
wedding, at some amount of inconvenience 
here and there. Every member of the choir 
is a total abstainer, and many are members 
of the C.E. Rehearsals are held during the 
week and after every morning service. During 
the coming winter a performance of the 
‘‘ Hymn of Praise’’ is arranged for, and also 
a rendering of the ‘‘ Messiah,’’ both works 
being in conjunction with the choir from Studley 
Road, Stockwell (Wesleyan), a pleasing pro- 
gramme, which, with Mr. Bowles’ devotion and 
enthusiasm, will advance the quality of the 
choir, enlarge their interest, and tend to an all- 
round improvement. 

Under the auspices of Mr. Sunman, who has 
had opportunity during the past nine years of 
acquaintance with Yorkshire choirs, Mr. Bowles 
will doubtless find that the devoted labours in 
past years will ripen as the seasons advance. 


» 


Fifty Years a Choirmaster. 


R. W. HESLOP, choirmaster of the 
Darlington Greenbank Primitive 
Methodist Church and conductor of 
the annual festivals of the Psalmody 
Association of that body connected 
with the Darlington and Stockton 
district, has been in harness for 

He was born in New Shildon, August 

His father was choirmaster of the New 

His know- 


fifty years. 
20th, 1839. 
Shildon Primitive Methodist Church. 
ledge of music was small, being confined almost 


entirely to the few tunes that formed the working 
stock of the average choir of those days. They 
were mostly long, short, or common metres of the 
then fashionable fuguing type, with an occasional 
six lines eights by way of variety. Mr. Heslop’s 
father was a local preacher, who was often called 
away to take duty on Sundays at other churches. 
At the tender age of thirteen the subject of our 
sketch was called upon to fill his place as choir- 
master. He knew little or nothing of music. 
There was no instrument in the church, so the boy 
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set to work and taught himself the fiddle. Anxious 
to extend the number of tunes he managed to 
borrow a published collection, which he “ pricked ” 
out by candlelight after his day’s work was done. 
The choir consisted of trebles and basses, all of 
whom had to learn their parts by ear. The next 
step in advance was the purchase of a little 
Alexandre harmonium——the kind without stops that 
can now be bought for about £4. Then it cost 
ten guineas, and Mr. Heslop paid for it out of his 
own pocket by monthly instalments. It was carried 
to church for the Sunday services, and home again 
on the Sunday night, so that the young enthusiast 
might learn the tunes during the week for the fol- 
lowing Sunday. Here were difficulties enough to 
have daunted any but the stoutest heart. The 
steady determination to succeed in spite of every 
obstacle gives us the key-note of his character— 
enthusiasm. Failure was never admitted among 
the possibilities, and as far as any human being can 
be, always successful. 

In 1876 Mr. Heslop was removed by the North- 
Fastern Railway (in whose service he has been for 
fifty years) to Darlington. He still retained his 
post of choirmaster at New Shildon, but in 1879 the 
late Rev. Hugh Gilmore asked him to organise a 
choir for the opening of the Greenbank Chapel. 
This he agreed to do, and for a period of about 
twelve months held the two appointments con- 
jointly. On the death of his father in 1880 he 
finally severed his connection with Shildon, and re- 
moved to Darlington. The New Shildon history 
repeated itself. The choir at Greenbank soon 
began to be a musical organisation in the town that 


Che Organist 


T the distribution of diplomas gained 
i} at the recent examination for Asso- 
ciateship of the Royal College of 
Organists, Mr. F. R._ Frye, 
Mus.Bac., gave some excellent ad- 
vice to organists. Speaking of 





Voluntaries 

he said: “Some learned observer has pointed out 
that, in the country, the church or chapel organ is 
frequently the one and only public means of making 
known our glorious inheritance of organ music. 
This is a true and valuable observation, and-regret 
is sometimes felt that so little is made of the organ 
voluntary. I think that organ voluntaries should 
be considered a part of the service, and no mean 
part of the service either. It is saddening to hear a 
flippant piece, or a few meandering chords extem- 
porised, offered as a fitting conclusion to a service. 
This must be wrong. I would say at once, never 
play trash; never play anything that does not fit in 
with the spirit of the service that follows your com- 
mencement, or that you conclude, and which it is 
your privilege to conclude, with thoughts that words 
can so seldom adequately express. At times it is 
difficult, if not impossible, to meet with a printed 
work that contains just the feeling that you wish to 
express. Those are the opportunities to utilise the 
art of improvisation. 

If I may venture to say so, it is my own plan to 


- 








had to be reckoned with, and it is not too much to 
say that the popularity of the chapel was largely 
owing to the heartiness of its musical services. 

Mr. Heslop wanted an organ. The trustees 
could not afford to buy one. “Never mind the 
money,” said he, “I'll be responsible for that.” The 
organ was built by Messrs. Harrison, of Durham, 
and the cost, £400, was soon raised by various means. 

Mr. Heslop started a Psalmody Association in the 
Darlington and Stockton district. Its object was 
twofold: to introduce a new tune-book, and to im- 
prove the choirs generally by the combined per- 
formance of works which, individually, they were 
hardly able to do justice to. The effect has been 
far-reaching and permanent. In place of the old- 
fashioned anthems, with their chattering repetitions 
of notes and words, the choirs took in hand the 
finest choruses of the greatest masters, in addition 
to standard and modern anthems of varying types, 
adapted to the needs of the choirs in their anni- 
versary and other special services. All who attend 
the annual festival know how. finely the hymns and 
choruses sounded with this body of voices a thou- 
sand strong, held, as it were, in the hollow of the 
conductor's hand, and all who know anything of the 
difficulty of conducting such an enormous number 
must add their tribute of admiration to the will of 
the man who rules them so deftly and so well. Mr. 
Heslop is an amateur of the truest type, for he is, 
as the word literally means, a “lover” of music. It 
would be better for the. art if there were more like 
him—real amateurs, who devoted themselves heart 
and soul to the advancement of music, and thought 
less of their own personal interests by the way. 


and his Work. 


conclude evensong with a short organ recital—play- 
ing something fairly full whilst those who wish to go 
are leaving the church, and then something of a 
quiet nature to allow of the free use of the softer 
qualities of the organ. | find that this plan is appre- 
ciated by many listeners, and one is delighted to be 
the medium of the great and beautiful thoughts of 
the great composers, giving, it may be, comfort and 
peace to many a heart that is open and ready to 
drink in the unspeakable gladness of pure and 
hallowed thoughts generated by our divine art. 
Some may say, what is the use of playing anything 
good as a concluding voluntary, it will be trampled 
under foot? There is something to be said from 
this point of view, but reflection will, perhaps, bring 
the conclusion that it is just possible the congrega- 
tion disperses quickly because nothing good is 
offered them. 

An organist’s holidays offer him golden oppor- 
tunities to observe the habits of congregations other 
than his own (allowing, of course, for the fact that 
the holiday season is not the best time to hear other 
organists and choirs). My own experience has been 
that people are willing, if not desirous, to listen if 
something noble is played. I expect that, at some 
time or other, we have all experienced deep ‘regret 
at the character of a concluding voluntary in some 
fine old church or cathedral which, perhaps, we were 
able to visit once. Some trifle was played when we 
expected something noble, and we have gone away 
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iam disappointment, coupled with the feeling that 
the organist’s opportunity to speak was lost. This 
thought might well be in your minds whenever you 
are about to play a voluntary- ~someone may be here 
for the first and only time; play something worthy 
of the organ, of the church, and of the service. A 
fine sculptured figure or a magnificent building can 
be examined at any time, it is a fixture. If it is a 
work well executed, possessing that subtle charm of 
completeness which is ever the peculiar property of 
good work, we can, if so inclined, examine and 
admire the work again and again at our leisure. An 
organ voluntary is heard once; let that one impres- 
sion be the best that you can give. Persevere in 
your mission as a high priest in your art, whose 
treasures it is your privilege to display to your 
hearers, be they willing or unwilling. 


The Hymns and Psalms, 


Much might be said about the singing of hymns, 
but I will not do more than touch the fringe of the 
subject. You all know how difficult it is to get good 
hymn singing. Is there anything more terrible 
than that mawkish, insipient style—so limp, point- 
less, and unintelligible? Hymn singing might be 


an immense power. Is it? I think not. But it 
ought to be, and it is one of the ordinary duties of 
an organist to make it so. The power of rhythm 
over a congregation is so strong that they will sing 
words in such a way that they form absolute non- 
sense. You will find that a congregation will sing 

s ‘lines,’ the rhythmic division of the time, quite 
regardless of the sense of the words. Now a choir, 
by its intelligent interpretation of the words, will 
vividly illustrate their meaning. Force and decla- 
mation, prayer and praise, and poetic feeling—what 
a power is in the hands of a choir, when the choir is 
in the hands of a capable choirmaster! 

As to the psalms, | hardly like to say even a word ; 
the subject is too vast for this occasion ; but I may 
say that I am sure all appreciate good psalm sing- 
ing. By this expression I mean a true interpreta- 
tion of the meaning of the psalm, with words dis- 
tinct, and the pace in accordance with the spirit of 
the words. An immense help to this is to study 
very carefully the history of the psalm about to be 
sung, so that the occasion for which the psalm was 
originally written may be clearly understood, 
and then will follow its appreciation to our own 
times.” 


John Wesley as a Musician. 


By THE Rev, FREDERICK L, WISEMAN. 


Sy) OTH the brothers Wesley were good 
Mj musicians. Charles had a truly 
musical soul. Though convinced 
that the true end of music was to 
minister to spiritual edification, he 
a was nevertheless conscious ' ‘that 
music had a kingdom and language of its own, and 
believed that constant watchfulness was necessary 
to maintain it in loyal allegiance to the Great King. 
“Still let us on our guard be found, 
And watch against the power of sound 
With sacred jealousy, 
Lest haply sense should damp our zeal, 
And music’s charms bewitch and steal 
Our hearts away from Thee.” 

John Wesley, whether because he held. his 
passions under severer control, or because he was 
naturally of a less musical temperament, does not 
appear to have realised with equal intensity the 
seductive power of sound. To him music was 
always ancillary. 

His views on the subject are set forth with 
engaging frankness and characteristic assurance in 
“Thoughts on the Power of Music,” a_ brief 
pamphlet published in 1789. With the ostensible 
object of conducting a calm and judicial inquiry 
into the causes of the decline of power in modern 
music, he doubtless really purposes to issue a mani- 
festo to his followers on the true province of music 
in relation to his own churches. 

He defines the sphere of music as “to raise 
various passions in the human mind.” But its 
moving power lies in melody, which, to produce its 
highest effects, needs to be united to appropriate 





words. Its decline in emotional power is contem- 
poraneous with the rise of the study of harmony. 
This he avers has changed both the nature and the 
design of music. “The ancient composers studied 
melody alone ; and due arrangement of single notes ; 
and it was by melody alone that they wrought such 
wonderful effects. But the modern composers study 
harmony, which, in the present sense of the word, 
is quite another thing, namely, a contrast of various 
notes, opposite to and blended with each other, 
wherein they 


‘Now high, now low, pursue the resonant fugue.’’ 


The result of this is that music appeals rather to 
the intellect than to the emotions. “What,” he 
cries, “has counterpoint to do with the passions? 
It is applied to the ear, to the imagination, or 
internal sense. It no more affects the passions than 
the judgment.” 

The introduction of polyphony has had two 
further baleful results. It has made music so inde- 
pendent of words that it either altogether discards 
them, as in instrumental music, or allows different 
words to be sung by different voices at one and the 
same time. “Artificial sounds without any words 
at all,” he thus disposes of: “What have any of the 
passions to do with this? What has judgment, 
reason, common-sense? Just nothing at all. All 
these are utterly excluded by delicate unmeaning 
sounds.” But the other innovation, “appointing 
different words to be sung by different persons at 
the same time,” quite rouses his ire. “It is 
glaringly, undeniably contrary to common-sense.” 
To which of the sentences, he asks, is he to attend? 
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And then proceeds: “ This astonishing jargon has 
found a place even in the worship of God. It runs 
through (O pity! O shame!) the greatest part of 
even our Church music! It is found even in the 
finest of our Anthems and in the most solemn parts 
of our public worship. Let any impartial, any 
unprejudiced persons say whether there can be a 
more direct mocking of God.” 

From all this one might reasonably conclude that 
in music Wesley’s range of sympathy was limited. 
But in truth, as his Journals conclusively show, he 
had really a much more catholic susceptibility than 
his “ Thoughts on the Power of Music” would lead 
us to believe. 

From instrumental music he on occasions derived 
both pleasure and profit. On Easter Sunday, 1751, 
worshipping at the new Church, Manchester, he 
found an uncommon blessing while the organist was 
playing the Voluntary, but he naively explains that 
it “was at a time I least expected it.” The organ 
at Exeter Cathedral) charmed him—“so large, 
beautiful, and finely toned.” At Macclesfield, on 
Good Friday, 1782, he administered the Sacrament 
to about 1,300 persons. “While we were adminis- 
tering,” he says, “I heard a low, soft, solemn sound 
just like that of an AZolian harp. It continued five 
or six minutes, and affected so many, that they could 
refrain from tears. It then died gradually 
Strange that no other organist (that I know) 


’ 


not 
away. 
should think of this.’ 

During the Anthem, again, he was sometimes 
deeply moved. On the visit to Exeter Cathedral 
already referred to, he speaks with much feeling of 
the music to “Glory be to God in the Highest,” 
which, in his opinion, “exceeded the ‘Messiah’ 
itself.” Incidentally this entry shows that he was 
familiar with Handel’s masterpiece and recognised 
its sublimity. With other oratorios of the same 
master he must have had more or less acquain- 
tance. He refers to his surptise when in 1774, 
preaching in the market-place of Ashbourne before 
abundance of people, they “mistook the tune and 
struck up the march in ‘Judas Maccabeus.’” Pro- 
bably by this he means not the march itself, but 
the martial “ See the Conquering Hero Comes.” “I 
know not,” says he, “ when I have heard so agreeable 
a sound.” It is significant alike of his pleasure and 
of his openness of mind that in the succeeding 
edition of “Sacred Harmony ” “ See the Conquering 
Hero Comes” was the tune set to “Christ the Lord 
is risen to-day.” 

Wesley was also at the first performance of Dr. 
Arne’s oratorio “Judith,” which was given on 
February 29th, 1764, in the Lock Chapel, of which 
the musical Martin Madan was minister. He found 
“some parts of it were exceedingly fine.” But here 
he cannot resist the temptation of trotting out his 
hobby horse and running atilt of modern music; so 
he adds: “ But there are two things in modern pieces 
of music which I never could reconcile to common 
sense. One is, singing the same words ten times 
over ; the other singing different words by different 
persons at one and the same time. ... This can 
never be defended by all the musicians in Europe, 
till reason is quite out of date.” 








According to his diary, a year later he was in the 
same Church listening to the oratorio “ Ruth,” which 
seemed to impress him even more: “The sense was 
admirable throughout, and much of the poetry not 
contemptible. This joined with exquisite music 
might possibly make an impression even upon rich 
and honourable sinners.” One is tempted to inquire 
whether in this case there is not a mistake of ten 
years in the date, and the reference actually is to 
the oratorio “Ruth,” which his precocious nephew 
Samuel composed when six years old, wrote down 
when eight, and which therefore might well be per- 
formed in 1775, when the little prodigy, now nine 
years of age, was the talk of musical London and 
the pet of the Rev. Martin Madan. 

Wesley was interested also in noting the power of 
music upon animals. One or two references in his 
Journal are too quaint to be omitted :— 

Dec. 31st, 1764.—“I thought it would be worth 
while to make an odd experiment. Remembering 
how surprisingly fond of music the lion at Edinburgh 
was, I determined to try whether this was the case 
with all animals of the same kind. I accordingly 
went to the Tower with one who plays on the German 
flute. He began playing near four or five lions; 
only one of these (the rest not seeming to regard it 
at all) rose up, came to the front of his den, and 
seemed to be all attention. Meantime, a tiger in 
the same den started up, leaped over the lion’s back, 
turned and ran under his belly, leaped over him 
again, and to and fro incessantly. Can we account 
for this by any principle of mechanism? Can we 
account for it at all?” 

July 3rd, 1769.—*“ While we were singing at Cooly- 
lough, I was surprised to see the horses from all parts 
of the ground gathering about us. Is it true, then, 
that horses, as well as lions and tigers, have an ear 
for music?” 

It would appear then that John Wesley was 
really more musical than he allowed himself to 
admit. But whatever his personal predilection, with 
him in music as in so many other things, the prac- 
tical was supreme. Music was a means to an end. 
As the language of the emotions it was of inestimable 
value to the Evangelist both to open up the heart for 
the reception of the truth, and then to afford expres- 
sion for the sentiments awakened. For his great 
open-air gatherings melody was the only possible 
form of musical expression. Even to-day it is 
ridiculous to expect that a large and miscellaneous 
congregation can be converted into a vast madrigal 
society. Further, the uncultured, who formed so 
large a proportion of the early Methodist societies, 
loved melody, but could not appreciate more elabo- 
rate music. When Wesley preached at Pebworth 
he records “a long anthem was sung; but I suppose 
none beside the singers could understand one word 
of it. Is not that ‘ praying in an unknown tongue’? 
I could no more bear it in any Church of mine than 
Latin prayers! ” 

So he set himself to a task which he might hope to 
accomplish. He would infuse into his people his 
own love for the simple, dignified, plaintive tunes 
and chorales of Western Evangelical Christendom, 
and have them rendered with majestic effect. And 
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herein he was justified not only by wisdom but by 
art. For, as Ruskin has well reminded us Evan- 
gelicals, while there is no need to admit either music 
or painting into religious services, yet if we admit 
either one or the other, we must see to it that it is 
not bad music or bad painting. 

And in this purpose he was entirely successful. 
Not only at places under his more frequent super- 
vision, such as London and Bristol, was the singing 
renowned, but in far-away Peel he hears singing not 
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surpassed at either of these places; at Bolton he is 
delighted with the singing of the children ; at Neath 
he hears the whole congregation in the room “ sing- 
ing with the spirit and the understanding also ” ; 
again, at Cowbridge that same afternoon, and so 
wherever he went. Indeed, by common consent, for 
congregational singing, united, exact, lusty, modest, 
brisk, and spiritual—qualities which his famous 
rules so strongly enjoined—the Methodist churches 
were unrivalled.—7he Methodist Recorder. 


Handel and Matthison at Lubeck. 


By J. R. GRIFFITHS, Mus. Bac. 


Marienkirche at Liibeck! Truly, a 
fascinating church in a fascinating 
city! Fascinating, that is to say, to 
those who find pleasure in viewing 
buildings over whose roofs have 
broken the storms of centuries. What numerous 
changes, for instance, have taken place since the 
Marienkirche was erected over five hundred years 
ago! Changes ecclesiastical, political, and social. 
The name of the church itself is surely a reminis- 
cence of pre-Reformation times? Yes, there is 
much that is interesting in this grand old building : 
its exterior, with its twin spires, each over four 
hundred feet high—and each slightly out of the 
perpendicular ; its interior, lofty and ornamental, 
with its wonderful clock, its side-chapels—in one 
of which is the series of paintings known as the 
Dance of Death—its imposing and gigantic organ— 
about the same size as that on the Handel orchestra 
at the Crystal Palace. 

But it is not these outward and visible signs that 
chiefly absorb our attention as we sit down in front 
of the massive organ and lend ourselves to reflec- 
tion. No, it is rather the musical associations con- 
nected with the church which engage our minds— 
associations too numerous to allow of us mentioning 
more than a few. Here it was that Dietrich Buxte- 
hude officiated as organist for so many years: and 
here that he started in 1673 those renowned choral 
and instrumental services on the five Sunday after- 
noons preceding Christmas: here it was that 
Handel and Matthison came as young men in 1703 
—a visit, the description of which forms the subject 
of the present paper; and here it was that Bach, 
two years later (1705) trudged on foot from Arn- 
stadt (a distance of about 180 English miles), that 
he might attend those wonderful, Advent. per- 
formances, and sit at the feet of Buxtehude him- 
self. That Bach thought highly of this great orga- 
nist is clearly evident from the fact that he asked 
leave of absence from Arnstadt for four weeks, but 
stayed four months. As may be imagined, he was 
taken to task on his return, and asked why he had 
exceeded his time. His answer to the wrathful 
consistory, that “he had been to Liibeck to learn 
thoroughly one or two things connected with his 








art,” reveals alike his appreciation of Buxtehude 
and his own dogged perseverance. 

Yes, much could be written about the Marien- 
kirche and its associations, but we must here con- 
fine ourselves to the visit of Handel and Matthison, 
which occurred, as already stated, in 1703. To be 
explicit, it was on the 17th of August that they 
left Hamburg for Liibeck, and we are celebrating 
the bi-centenary of it by sending this paper to the 
press on the selfsame day in 1903! First of all, 
however, let us refer to Matthison’s connection with 
Handel. The latter, then a youth of eighteen, left 
his native town, Halle, in the early summer of 
1703, and came to Hamburg full of determination 
to do something for himself, and to earn, if pos- 
sible, funds to take him to Italy, a project he had 
long entertained. Directly upon his arrival at 
Hamburg—a city at that time one of the most 
musical in northern Germany—Handel secured a 
post in the Opera orchestra. This would probably 
bring him into contact with Matthison, who was at 
that time a tenor solo singer in the same estab- 
lishment. But according to some biographical 
sketches of Matthison, the latter’s acquaintance 
with Handel was formed not at the opera, but at the 
organ of the Mary Magdalen Church in Hamburg. 
This was either on June gth or July gth—Matthison 
gives the first date in one account, and the second 
in another. At the time of this meeting, he was 
twenty-two years of age, and thus Handel’s senior 
by four years. He was a native of Hamburg, and, 
according to his own account, a musical prodigy, 
being able at the age of nine to play the harpsi- 
chord and organ, and to sing and compose. But 
clever as he considered himself, he soon discovered 
that in Handel he had met more than his match. 
This, to a thorough egoist like Matthison, was 
embarrassing; but, none the less he persistently 
paraded his own abilities; and where he could not 
outshine Handel, he contrived to take credit to 
himself for his generosity in putting. Handel’s 
abilities in a position where they could shine! Thus, 
referring in his memoirs to Handel’s entry into 
Hamburg, he says: “Handel came to Hamburg 
rich in ability and good will. He formed almost his 
first acquaintance with me, and together we visited 
organs, choirs, operas, and concerts, and more 
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especially a certain house, to which I introduced 
him. : . . At first he played the second violin in 
the opera orchestra, and behaved as if he couldn't 
count five ; for he was naturally full of dry humour. 
But once when the harpsichordist was absent, be 
yielded to persuasion, and supplied his place, 
acquitting himself like a man, though no one but 
myself supposed him capable of doing so... . He 
was great upon the organ; greater than Kuhnau 
in fugues and counterpoint, especially extempore, 
though he knew but little of melody until he fre- 
quented the Hamburg opera. . He frequently 
came to dine with my father, and took that oppor- 
tunity of rendering me valuable aid in counter- 
point, while I in turn did him no small service 
with respect to the dramatic style, and in this way 
we were quits.” ‘The italics are ours, and serve to 
show Matthison’s prevailing habit, and the way in 
which he patronised Handel. Does not this ex- 
tract also show Handel’s modesty? Chrysander, in 
drawing attention to Matthison’s remark that 
Handel “ yielded to persuasion” before sitting down 
at the harpsichord, well says that “Handel did not 
push himself forward even in places where he was 
immeasurably superior to those around him.” What 
a difference between the two companions! 

Such, then, was the relationship between Handel 
and Matthison when they set out on this particular 
day in August, 1703. What was the object of their 
visit to Liibeck? Matthison gives it as follows: “I 
had been invited thither by the President of the Privy 
Council, Magnus von Wedderkopp, as successor to 
the excellent organist, Dietrich Buxtehude, and I 
took Handel with me.” Here, again, we see Matthi- 
son’s vanity peeping out in the suggestion that he 
had been imvzted to succeed an excellent organist. 
Whether he were invited as a successor, or as merely 
a candidate, or invited to take Handel as a candidate, 
are questions not easily answered. In any case it 
appears conclusive that until Buxtehude’s decease 
the appointment was only to ‘be that of deputy or- 
ganist. 

Anyway, full of life and merriment, the two friends 
set out by the mail coach on their forty mile ride 
to Litheck. The journey would seem to have been 
an exceptionally lively one, for Matthison specially 
refers to it. “We made,” he says, “double fugues 
in the coach, da menta and not da penna.” He 
says, moreover, that he knows how Handel will 
laugh, “especially when he remembers the pigeon 
dealer who was in the same coach with us when we 
rode to Liibeck.” 
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And what were the doings of the two companions 
in Liibeck? And in what manner did the would-be 
successor to Buxtehude show his fitness for the posi- 
tion to which he had been zzvited ? Matthison gives 
us the following remarkable explanation: “We 
played on nearly every organ and_ harpsichord 
in the place ; and, regarding our playing we.adhered 
to a plan I had elsewhere thought of, namely, that 
he should only play the organ, and I the harpsi- 
chord.” Now what are we to understand from such 
strange’ conduct as this? Here is Matthison pre- 
tending that he is selected as a candidate to follow 
Buxtehude as organist, and yet each time they come 
to an organ he arranges that Handel shall perform 
upon it! Would this be likely conduct on the part 
of an aspirant for an organ appointment ? 

And what was the result, so far as the Marienkirche 
was concerned ? On this point Matthison is somewhat 
reticent, and contents himself at first by saying what 
they thought of Buxtehude’s playing—* We listened 
with the deepest attention to the esteemed artist in 
his own church.” Then he adds, “ but because the 
question of succession involved a marriage contract 
—into which neither of us had the least desire to 
enter-—we left the place, after receiving manifold 
compliments, unusual honours, and much pleasant 
entertainment.” Does he not here let the cat out 
of the bag when he admits that either of them cared 
to enter into the necessary contract? Chrysander, in 
his valuable biography of Handel, says significantly 
that though Matthison represents that both he and 
Handel had the offer, if they chose to accept the 
condition, it is clear “from the very nature of the 
case that Handel alone was regarded as a candidate.” 

But what was the marriage condition? Herein is 
the amusing part of the whole thing. It was this: 
Whosoever was chosen as Buxtehude’s ultimate suc- 
cessor must marry the old man’s daughter! And as 
the lady in question was born in 1669, and was there- 
fore twelve years older than Matthison, and sixteen 
older than Handel, we are not surprised to find 
them shaking the dust of Liibeck off their feet and 
returning to Hamburg. Nor are we surprised to 
learn that Bach, who was the same age as Handel, 
also forewent the offer when it was made to him 
two years afterwards. However, the spinster was not 
ultimately left comfortless, for Matthison tells us that 
one “Johann Christian Schieferdecker afterwards 
brought the matter to a more satisfactory issue ; 
accepted the bride after the death of her father in 
1707, and obtained the much-wished-for appoint- 
ment.” Peace to their ashes! 


ANecompanying at Sight. 


O accompany at sight one must, of 
course, be good at sight-reading. 
The art of sight-reading is only ac- 
quired by constant practice, and it 
requires a certain agility of mind 
that can be gained only by the con- 

stant playing of new music. At first one must read 

simple music; several grades easier than their own 








grade, and a certain amount of time must be given 
to it every day, regularly and systematically. It is 
also wise, and indeed necessary, to study elementary 
harmony, going as far as (and including) the com- 
mon chord, dominant seventh, etc., with their inver- 
sions. Such knowledge is indispensable to one who 
would become an expert, and correct, sight-reader of 
music. Much so-called sight-reading does not de- 
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serve the name; the right hand part may be fairly 
correct, but the left hand part is apt to be quite 
different from what is actually written. 

Having devoted one’s self to learning to read well 
and correctly at sight, the next step is to consider 
the art of accompanying. It is advisable to begin a 
study of accompanying by taking songs that one 
knows, and after one can accompany fairly well in 
these, then begin reading accompaniments at sight. 
It is a somewhat difficult, but fascinating, branch of 


music. A good accompanist is invaluable, and his 
ability is always recognised by those who are 
capable of appreciating real musical talent. Let us 


point out and emphasise one fact, viz., however ad- 
visable it may sometimes be, and frequently is, for 
and accompanist, or violinist and accom- 
to practise together, this should never 
enable the accompanist 
accompanist who finds 
work beforehand is of 


singer 
pianist, 
be necessary simply to 
to learn his part; an 
it necessary to study his 
little use. 

The one great rule to be observed in accompany- 
ing of all descriptions is ¢o follow the soloist. One 
must be in complete sympathy with him; ready to 
play slowly or quickly, soft or loud, at a moment's 
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notice, if necessary. The solotst ts the leader; he 
is the interpreter of the music,.and the accompanist 
must put his own individuality into the background, 
in order to help to interpret the personality of the 
soloist. This is not an easy thing to do. One be- 
comes so accustomed to interpreting music as one 
feels tt oneself that it is difficult, at first very diffi- 
cult, to merge one’s personality into that of another 

in a word, to sink oneself and one’s ideas, as it 
were. But this is the secret of good accompanying. 
To be sure, there are cases when an accompanist is 
invaluable in helping a singer over “ weak points.” 
It then becomes his duty not to lead, but to so sup- 
port the singer, and fill in the weak places, that an 
audience will be unaware of their existence. Stu- 
dents of music with limited time and means will find 
it possible to cultivate to quite an extent the ability 
to accompany at sight by devoting one hour a day 
to it. While it would be an utter impossibility to 
become a good pianist by means of only one hour’s 
daily practice, it zs possible, after a certain amount 
of musical training, with a musical disposition and 
more or less ability, to become an excellent accom- 
panist by devoting the above-mentioned time to 
study and practice. 


Recital Programm es. 


ROCHDALE.—By Mr. Fred Diggle, A.R.C.O., 
the United Methodist Free Church, ke 
on the occasion of opening the new Organ: — 


Toccata and Fugue in D minor ... Bach 
Priére et Berceuse me . Guilmant 
Festival March Diggle 
Mariner’s Hymn Chipp 
Barcarolle "‘Sterndale Bennett 
Fugue in D major Bach 
Communion in F Grison 
Concertstuck in C minor wees: is LORTEF 
Sonata, No. lV. Mendelssohn 


Allegretto, Allegro, Maestoso, and Vivace. 
Adagio in D ... 5 ; rs Mozart 
Marche Religieuse . Guilmant 
GILLINGHAM.—At the Wesleyan Church, by Mr. 

Arthur Hodges, L.L.C.M. :— 








Hallelujah (Mount of een . Beethoven 
Berceuse : ... Godard 
Home, sweet Home.. Dudley Buck 
Reverie oii a tes Saint Saens 
O Sanctissima ‘ies one eet 4& Lux 
Festal March : L. Calkin 
Grand Chorus in B ‘flat - boa Dubois 
Berceuse Delbruck 
Serenade oor a . Moskowski 
Offertoire in D flat Salome 
Unfold, ye Portals ... Gounod 
NEW SOUTHGATE.—In the Congregational 
Church, by Master Harold E. Darke :— 
Sonata No. 6 Mendelssohn 


(Choral, Andante Sustenuto, Allegro Molto, Fugue, 


Finale. ») 
Allegretto in E flat Wolstenholme 
Prelude and Fugue in C minor ... aa Bach 
Prelude in F minor H. E. Darke 
Andante in G Batiste 
March in D Smart 


MORECAMBE.—By Mr. James H. Ledger, at Sion 
Baptist Chapel, the occasion being the opening 
of the new organ :— 

Concert Overture Matthew Camidge 


Communion and Triumphal March 
William Faulkes 


Concert Variations on an American Air... Flagler 
Russian Patrol .. Rubinstein 
Scherzo Dudley Buck 
Concert Fugue in G minor ... Flagler 
Marche Militaire A. L. Barnes 


NORTHAMPTON.—In Gold Street 
Church, by Mr. Arthur Femara -- 


Wesleyan 


Andante Religioso . Lemaigre 
Cantilene Nuptiale Dubois 
Scherzo ... Lemaigre 
Romance T schaikowskti 
March Smart 
STIRLING.—By Mr. Alfred Hollins, at Peter 
Memorial Church :— 

Motet, Deus Tibi ... . Mozart 
Andante (from the V iolin Concerto) Mendelssohn 
Grand Fugue in G minor ... - Bach 
Communion ne Grison 
Scherzo Turner 
Improvisation ta 

Marche Funébre et Chant Seraphique . Guilmant 
Intermezzo : Hollins 
Overture, No. 1 Hollins 





CAMPBELTOWN.—In Longrow Church, by Mr. 
Fred Diggle, A.R.C.O. :— 


Concerto in B flat Handel 
Concertstuck ose Topfer 
Andantino in D flat, ‘No, 2 Lemare 
Prelude and Fugue in E minor .. Bach 
Communion in F vd Grison 


Prize Coronation March Godfrey 
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Artistic Study. 


INE of the most vital and essential 
features pertaining to artistic piano 
playing is correct rhythmical accen- 
tuation. Rhythm should always be 
so marked as to be distinctly felt, yet 
not so strong as to obtrude itself too 
much on the hearer’s attention. It must not con- 
flict with the phrasing, which must always be 
rounded, refined, and genuinely musical. 

There are a few absolutely indispensable condi- 
tions which teachers, who work to produce artistic 
players, must observe carefully and strictly. These 
are systematic fingering, correct touch, proper 
rhythmical and metrical accentuation, playing 
steadily and in time before indulging in or attempt- 
ing any rubato, and, added to all this, careful ob- 
servation of all the nuances of expression which go 
to make a really refined and artistic performance. 

Possibly some teacher reading my words may wish 
I would give more specific directions. Let us, then, 
take a piece or etude. We will select Chopin’s Noc- 
turne in E flat, Op. 9, No. 2. This is an advisable 
piece to use for illustration because it is well known 
to most amateurs. In commencing to study this the 
first thing to do, after becoming somewhat familiar 
with the notes, 1s to get good fingering and rigidly 
adhere to it, because the fingers will then form the 
habit of going to the right note with unerring ac- 
curacy. Next give attention to the touch; note the 
quality of tone produced. The pressure touch is 
necessary for the right hand, almost continuously, 
since it has the melody. The embellishments must, 
of course, be played with a light hand, or with finger 
action only. After the touch has been properly ad- 
justed and regulated, the next step is to observe the 
rhythmical and metrical accents, and then the piece 
must be played through regularly and evenly so 
that a steadiness of time may be attained without any 
fitful effort of exaggeration or spasmodic accentua- 
tion. Last of all, after the pupil has mastered the 
things already mentioned, his attention should be 
given to the phrasing, by which we mean the proper 
release of themes, their style of delivery and all the 
dynamic effects, 7.e., the tone colouring suggested by 
the musical terms forte, piano, pianissimo, ritar- 
dando, etc., retarding or accelerating as the case 
may be, and so on. All the fundamental basses 
must be made duly prominent. In studying this 
piece, or any such piece or etude, it is an understood 
thing that, for technical purposes, each hand will be 
studied separately. And the only way to attain 
artistic performance is to give attention to details. 
The aim of every earnest music student should be to 
profitably employ his time so as to make the best of 
it—to get the best results. He must give the best of 

his powers, both of mind and strength, and he must 
cultivate patience and perseverance. 

To be really successful in music life one must love 
his work, whether teacher or pupil. When a teacher 





complains of the monotony of his work, and sighs at 
the thought of lessons to be given, rest assured he 





has mistaken his vocation and should not, for the 
sake of othérs, be a teacher. He will do more harm 
than good. The student who hopes to become an 
artist, and the teacher who undertakes to assist 
students to become such, must labour with great 
care. Nothing must be hurried over; everything 
must be thoroughly and carefully done. How many 
music students say “Oh, I would give anything to 
play like that,” after listening to some distinguished 
pianist, but who are unwilling to give three or four 
hours a day, or even two or three, to conscientious 
study on recognised artistic principles, even when 
they have an abundance of time to devote to such an 
object. Earnestness and application are sadly 
wanting in our young students, and this is true of all 
localities. The best teaching in the world, added 
to musical genius, cannot make a brilliant musical 
performer ; there must be the earnest co-operation 
of pupil and teacher, and the pupil will find there is 
no escape from work if he is to achieve the artistic 
excellence for which he sighs. 

There are certain fundamental natural rules which 
govern the technic of all arts as well as musical art. 
Unless these natural laws are understood and 
logically worked out until all effort for effect is un- 
conscious natural effort, the highest, most beautiful 
and finished performance is utterly and positively 
impossible. One more point we should like to just 
touch upon, and that is the ability to feel music. 
An aptitude for music is not enough; there must be 
the power of feeling music, of thinking in it, so to 
speak. It is just here that the average student is 
disappointing. 

A talent for any of the arts does not presuppose a 
capability of rising to distinction in them. A repu- 
tation may not be achieved by technic alone, not 
once in five thousand cases, but it is frequently a 
technical aptitude that leads to the profession of 
music being chosen as a means of earning a liveli- 
hood. Our country is full of technically talented 
young people. In many cases medals have been 
gained and the highest certificates awarded ; but the 
world hears no more of its multitude of successful (?) 
students who lack real musical feeling. Without 
proper development of the poetic musical tempera- 
ment an interpretation of music by the masters, one 
that will charm an audience, is not possible. To all 
students intending to make music their life work, we 
would say: Give the best of your entire nature to 
your study; cultivate in yourself all that seems 
highest and best in life; be systematic and regular 
in your studies; work; be patient; then you will 
stand some chance of attaining a high degree of 
artistic excellence. 

aa: ES SPSS ERE 

According to the Musical Courier, of New York, 
Sir Thomas Lipton was a violinist: before he became 
a tea-taster. Asked why he passed by music as a 
profession, Sir 'Thomas replied, “It did not bring 
in the money fast enough.” Our American contem- 
port asks significantly enough,” “How about 
Kubelik ?” 
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Echoes from 


the Churches. 


A copy of “ The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 7th of the month. The winning paragraph 


én this issue was sent by Mr. W. H. Davey. 
METROPOLITAN. 

CLAPTON.—An excellent organ recital was given 
on July 19th at Pembury Grove Chapel, by Mr. 
Louis F. Goodwin, organist of Mildmay Park Wes- 
leyan Church, who played pieces by Bach, Maxfield, 
Henselt, Chauvet, Batiste, and Wely, with his usual 
ability. He was assisted by Miss Edith Knowling 
and Master Harold Knowling (solo boy at St. 
Margaret's, Westminster). : 


WIMBLEDON.—On Sunday evening, August oth, 
the Rev. W. H. Gibbs preached his farewell ser- 
mon in Cottenham Park Wesleyan Church, to a very 
large congregation. The choir, under the direction 
of Mr. R. H. Chandler, added much to the success 
of the service by the able manner in which they ren- 
dered the music during the evening. The service 
opened with the anthem, “O Love the Lord” (Aug. 
Kreissman), followed by that well-known Methodist 
hymn, “O for a thousand tongues to sing,” and the 
complete mastery the choir displayed in rendering 
it was a splendid tribute to the careful manner Mr. 
Chandler has trained them. The anthem, “It is a 
good thing to give thanks unto the Lord” (J. R. 
Thomas) was admirably rendered. The hymn, 
“Abide with me,” the first and second verses being 
arranged as solos for soprano and tenor, third verse 
as a quartette, fourth verse male voices in unison, 
and the last verse taken in harmony by the whole 
choir, was most sympathetically rendered, every 
attention being paid to light and shade. The 
soloists were Mrs. Chandler (soprano), and Mr. W. 
H. Davey (tenor); the quartette being made up by 
Mrs. Way (alto) and Mr. Geo. Blackman (bass). 
The service, which was throughout both powerful 
and impressive, was brought to an appropriate con- 
clusion by the singing of the well-known hymn, 
“God be with you, till we meet again,” the first verse 
being rendered by the elder scholars of the Sunday 
School, who were present in the front seats of the 
church. 

PROVINCIAL. 

ASHTON-UNDER-LYNE.—The choir of the Welbeck 
Street Baptist Church assisted by friends gave an 
excellent rendering of “The Love of God” on the 
occasion of the Choir Services on Sunday, July roth. 
The solos and quartets were taken up by members 
of the choir, the sopranos being Misses E. Kelsall 
and Heywood; contralto, Mrs. John Kelsall; the 
tenor and bass being Messrs. J. E. and John Kelsall. 
One and all did admirably, and the performance 
was a great success. 

BuUCKLEY.—On Sunday, August 16th, at the close 
of the evening service, an organ recital was given 
by Mr. J. R. Griffiths, Mus. Bac., at the Congrega- 
tional Church. Mr. Griffiths, who is a native of 
this town, generally spends part of his holiday 
among his own people. He has for a few years now 
given a Sunday evening recital at the various places 
of worship in the town. This year his services were 
secured by the friends of the above church. The 
programme included works by Bach, Lemare, 
Rubinstein, Wely, Handel, and Haydn. Besides 
the selections on the organ, two solos were ren- 
dered. Miss Ada Roberts, well known to Buckley 
audiences, sang “O dry those tears” (Riego); Mr. 
Davies Hayes, a baritone of high reputation, gave 


a very fine rendering of Mendelssohn's “It is 
enough” (Elijah). ‘inere was a good attendance, 
the chapel being well filled. Lveryone seemed 
delighted with both the instrumental and vocal 
renderings. 

CHELTENHAM.—An interesting presentation was 
recently made to the organist ot Highbury Congre- 
gational Church, Mr. A. G. Bloodworth. the 
handsome gifts, consisting of a bronze and green 
onyx clock, and pair of bronze figures, were handed 
to the recipient by the Rev. A. C. Turberville, on 
behalf of members of the choir and congregation. 
The rev. gentleman referred in suitable terms to 
Mr. Bloodworth’s long connection with the church, 
he having occupied the post of organist for over 
twenty years, during which period the musical ser- 
vice of the church had been brought to a high state 
of efficiency. Other members of the church en- 
dorsed the Chairman’s remarks, and Mr. Blood- 
worth, who was completely taken by surprise, suit- 
ably responded, thanking his friends for their help 
in the choir, and the members generally for their 
beautiful gifts. Mrs. Bloodworth was also handed 
a silver waiter suitably engraved, in recognition of 
the help rendered by her to the choir. 

CROYDON. —If the Free Christians observe red 
letter days, then July 30th will surely receive that 
distinction in the calendar of their Croydon Church. 
This was the occasion of the re-opening of the organ 
after complete overhauling, modernising, revoicing, 
and extending, to bring it up to the high standard 
of the musical portion of the service, a feature which 
is to be more fully developed. The work was en- 
trusted to Mr. W. Beales, organ builder, of Limes 
Road, Croydon, and has been carried out with an 
artistic taste and scientific skill which has more than 
satisfied the critical expert music committee. Mr. 
W. J. Tidmarsh, the newly-appointed organist of 
the church, who was most highly eulogised by the 
chairman of the committee, demonstrated in a 
masterly manner the various resources of the 
organ, and the exquisite beauty of the new gambas, 
the celeste, and the reed stops were particularly 
appreciated by a large congregation, which included 
many of the leading local musicians. The follow- 
ing programme was very well rendered :—Hymn, 
“Angels’ Voices”; organ solo, “Toccata and 
Fuga” in D minor (Bach); cantata, “ Lauda Sion” 
(Mendelssohn); organ solos, (a) “Morning Song” 
(Greig), (0) “ Prelude” in C vay ry (Rachma- 
ninoft); song, “From Mighty Kings” (Handel), 
Miss Frances Moore; ode, “ At a Solemn Music” 
(Parry); organ solos, (a), “Canzone” in B flat (Wol- 
stenholme), (b) “Toccata” in G (Dubois); hymn 
“ Praise, my Soul.” 

SIDMOUTH (DEVON).—The Wesleyan Church 
was re-opened on Thursday, August 13th, after be- 
ing enlarged. In the afternoon a sermon was 
preached by the Rev. Simpson Johnson, and an 
organ recital was given by Mr. Fountain Meen. In 
the evening there was a sacred concert, the vocalists 
being Mrs. A. C. Bird, Mrs. J. A. Bellamy, Miss A. 
Pepperell, Miss Maud Parsons, and Mr. J. New- 
burn Levien. During the collection an anthem was 
very well sung by the choir. Mr, Fountain Meen 
played several solos, and Mr. J, A. Bellamy was an 
able accompanist. The church was crowded. 
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New Music. 


NOVELLO AND CO., 





BERNERS STREET, W. 

March on Scotch Airs. Pianoforte solo by Percy 
C. Fletcher. 1s. 6d.—Popular and easy. It in- 
cludes “The Blue Bells of Scotland,” “Within a 
mile o’ Edinboro’,” “ Charlie is my darling,” “ Weel 
may the keel row.” 

Elegaic Romance, for organ. By John Ireland. 
zs. net. Effective, but needs careful playing— 
especially in the numerous triplets. 

Canzona, for the organ. By H. A. Wheeldon. 
2s. net.—This piece, which was written expressly 
for Mr. Lemare, is very pleasing, and well adapted 
for recital purposes. The melody is largely in the 
left hand. 

The Junior Violinist. Edited by C. Egerton 
Lowe.—Books 15, 16, 17, and 18 are before us. 
They are well up to the standard of previous num- 
bers, and ought to be valuable to teachers. 

Six Russian Songs. By Tchaikowsky, Dar- 
gornijsky, and Balakirev. 2s. net.—All short ‘and 
varied in character. Suitable for drawing-room use. 

Three Songs for Soldiers. By Alice A. Needham. 

-Bold and telling. They are published in three 
keys, to suit baritones and tenors. 

Sutte for Violin and Pianoforte. By Arthur Hin- 
ton. 5s. net.—A decidedly clever work that capable 
violinists will do well to look at. It ought to be 
heard frequently. 

Pastoral Melody, for the organ. 
—Dainty and tasteful. 

Festal Commemoration, for the organ. By J. E. 
West.—Contains much contrast, the softer portions 
being especially pleasing. Makes a good “out” 
voluntary. 

Directory of Musical Education. 
Butler, M.A. 1s.—This is a guide to Choir Schools 
and Choral Foundations for Boys, University 
Degrees in Music, and Organist Scholarships, also 
Public Schools of Music in the United Kingdom. 

“ Dedication.” Tune by John E. Leah.—A taste- 
ful tune, set to “ Standing forth on life’s rough way.” 

Father of Mercies (E. Vine Hall); Hearken unto 
Me, ye holy children (W. H. Bell); O that men 
would praise the Lord (John B. McEwen); The 
Earth is the Lord’s (Alfred Hollins).—These are all 
harvest anthems. While all are good, we can 
specially commend the first and last mentioned. 


JAMES BROADBENT AND SON, LEEDS. 

Whoso dwelleth under the Defence (W. Griffith, 
Mus. Bac.); Praise the Lord, O Jerusalem (Dr. 
Cuthbert Harris); Great is the Lord (W. T. Cross- 
ley, A.R.C.0O.); Through the night of doubt and 
sorrow (Ferris Tozer, Mus. Doc.).—All singable 
anthems, and suited for ordinary choir use. 

BLACKBURN AND CO., LEEDS. 

The Golden Harvest. Sacred cantata. By 
Charles Darnton. 1s.—A very useful work for 
choirs of limited ability. Though simple, it is 
melodious, and would be appreciated by audiences. 
Band parts can be had. 

Come, Kingdom of our Lord. By Charles Darn- 
ton.—An effective setting of this well-known hymn. 
SIMPKIN, MARSHALL AND CO. 

Musical Service: Is it Right? By James Neil, 
M.A.—This little treatise of seventy-two pages tries 
to prove that a musical service is wrong. By a 


By J. E. West. 


By C. E. 
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“musical service,” the author means any portion 
intended as a prayer, a solemn statement of belief, 
or a long extract from Holy Scripture which is 
sung, intoned, or monotoned instead of being said ; 
anthems, canticles, and hymns sung to constantly 
changing or difficult chants and tunes; solo sing- 
ing either before or after the service, oratorios, 
organ recitals. The reasons given for a musical 
service being wrong are that it is unscriptural, un- 
real, selfish, sensuous, worldly, uncongregational, 
un-Protestant, doing evil that good may come, and 
injurious to the ministry. We could understand 
such a book being written a hundred years ago, but 
happily the world has got beyond all this now. 


—_—_»go-—_—_ 


Necidentals. 


SOMETIMES A LIGHT SURPRISES.—A Harrogate 
correspondent vouches for the truth of the follow- 
ing anecdote: Professor Banks, the President of 
the Wesleyan Conference, was once preaching to a 
large congregation in the North of England, when 
he noticed a young man in the midst of a commo- 
tion. Thinking to give the young man time to 
compose himself, he asked the congregation to join 
in singing the hymn, “Sometimes a Light sur- 
prises the Christian while he sings.” Seeing the 
broad grin that ran round the chapel, he inquired 
of someone in the vestry the cause of it. When he 
heard that the young man in the centre of the dis- 
turbance had set his coat-tails on fire by sitting on 
his lighted pipe he understood the cause of the mirth 
and the appropriateness of the hymn. —‘“T. P.’s 
Weekly.” 





fj 


Co Correspondents. 





W. S. (Atherstone).—Your tunes are melddious 
and singable. We prefer the one to “I do not ask.” 

CHOIRMASTER.—“ The Choral Society” (Vena- 
bles), published by Curwen and Sons, will assist 
you. 

T.—Your specification needs much revision. 
Clearly you are inexperienced, for you have a sad 
lack of foundation work. 

The following are thanked for their communica- 
tions:—W. J. (Tenby), T. T. (York), E. F. M. 
(Ipswich), W. J. (Dulwich), E. R. (Goring), F. F. 
(Carmarthen), W. W. A. (Basingstoke), M. B. (Dur- 
ham), A. R. (Peckham), 





Again, and Again, and Again. 





Again we ask you to drink Vi-Cocoa. 

Dr. Tibbles’ Vi-Cocoa is neither a medicine nor a 
mere thirst-assuager. It is a food at the same time 
that it is a beverage, and thus answers a double purpose 
in the building up of the human constitution. 

You can try it free of expense. Merit alone is 
what is claimed for Dr. Tibbles’ Vi-Cocoa, and the 
Proprietors are prepared to send to any reader who 
names this Journal a dainty sample tin of Dr. Tibbles’ 
Vi-Cocoa, free and post paid, upon receipt of a post- 
card to the Head Office, 60, Bunhill Row, London, 
E.C. ; or you can purchase a 6d. packet or 9d. or ts. 6d. 
tin from any grocer or stores. Vi-Cocoa is the cheapest 
and best food beverage in the world. 
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SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 
Selection E containing Twelve New Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C,O.; A. Berridge ; 
A. J. Jamouneau; C. Darnton; Valentine Hemery ; 
including W. H. Jupe’s Popular Thank God for 
the Bible. 
Selection D contains Twelve new pieces, 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, J. Jamouneau ; etc., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

Selection B contains There is a Glorious Home, 
A, Berridge’s Prize Tune ‘‘ Huddleston” to I think when 
I read, and Ten other pieces. 

Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 


The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall ; E, H.Smith, F.R.C.O.; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers, 

Published in Both Notations, Samples free, 


‘Musical Journal” Office, 29, Paternoster Row, London, E.C, 














| 


| “MUSICAL JOURNAL” 


A HARVEST 


SONG OF PRAISE. 
A Short Cantata, 

By ARTHUR BERRIDGE. 
Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 

Hymns for congregation. (Time occupied, } hour.) 
Both Notations, 6d. net. Words only, 4s. per 100 net. 


MANCHESTER Two- PART SONGS 
1-24). 
By as Sim ITH. 
O.N., with Piano Accompaniment, 2s. 
School Edition, Sol-fa only, 3d. 


“* MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER Row,E.C. 





ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN, 
Performed with success at the Royal Albert Hall, etc., ete. 
Post Free, 1/= Septet, 1/- net. Orchestral Parts, 2d. each, 


OF FICE, 29, Paternoster Row, E.C. 





The Organist & Choirmaster. 


A Mid-Monthly Musical Journal. Price 3d. 
UNDER THE EDITORSHIP OF 
Mr. Charles W. Pearce and 


Dr. Charles Vincent. 
Office :—9, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 











THE ORGANIST’S 


MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the First of every Alternate Month, Subsoription: 6/6 per Annum, post free 





Volumes I,, Il, III, IV., and W., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VI. 


November, 1901, contai 
Triumph of the Cross (Jubilant March), W. c *Filby, LS,M. 
Evensong. Bruce Steane. 
ag Nea contains— 
» oughton. : 
Helos ine fat ip. yrose oy F.R.C.O, 
t rey shoe Bacto oor sett ith, F-R. 
Bercense ¢ Hymne Serap wane mi 
nts b C. Filby, IS. M. No. 
7" <pby of penis | TNo. 2.—By ool Siloam. 
May, 1902, containe— 
Coronation March- bi Steane, 
as. 
Andante Moderato. Charles Darnton. 
July, 1902, contains— 
Introduction and Variations on Benediction.” W. H., Maxfield, 


* Daybreak.” Bruce Steane, 
SINGLE COPIES, 


c.O, 
1.—By the 





ONE. SHILLING 


September, 1902, contains — 
ccata- Bruce Steane. 
The “ Bath,” Fugue, Bruce Steane, 
November, 1902, contains— 
Postlude. . W. H. Maxfield, Mus. Bac. 
Andantino Religioso. E. H. Smith, F.R.C.O. 
een sh 8 1903, contains— 
arnton. 
Bt. Aagustine . H. Maxfield, Mus.Bac. 
March, 1903, contains— 
Variations on St. Anne's. Arthur G, Colborn. 
Consolation. Bruce Steane, 


Concordia March. ‘arr Pearso' 
contains— 


ry My te 3 F.R.C.O, 
Reninis hh al Ww: Henry Maxfield, Mus, Bic 
Andantino in A, Ernest H, Smith, F.R.C. 6. 


AND SIXPENCE NET. 


Pe. centeme— 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, EC. 
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New Music. 


BERNERS STREET, W. 

March on Scotch Airs. Pianoforte solo by Percy 
C. Fletcher. 1s. 6d.—Popular and easy. It in- 
cludes “The Blue Bells of Scotland,” “ Within a 
mile o’ Edinboro’,” “ Charlie is my darling,” “ Weel 
may the keel row.” 

Elegaic Romance, tor organ. By John Ireland. 
zs. net. Effective, but needs careful playing 
especially in the numerous triplets. 

Canzona, for the organ. By H. A. Wheeldon. 
2s. net.—This piece, which was written expressly 
for Mr. Lemare, is very pleasing, and well adapted 
for recital purposes. ‘The melody is largely in the 
left hand. 

The Junior Violinist. Edited by C. Egerton 
Lowe.—Books 15, 16, 17, and 18 are before us. 
They are well up to the standard of previous num- 
bers, and ought to be valuable to teachers. 

Stix Russian Songs. By Tchaikowsky, Dar- 
gornijsky, and Balakirev. 2s. net.—All short ‘and 
varied in character. Suitable for drawing-room use. 

Three Songs for Soldiers. By Alice A. Needham. 

Bold and telling. They are published in three 
keys, to suit baritones and tenors. 

Surtte for Violin and Pianoforte. By Arthur Hin- 
ton. 5s. net.—-A decidedly clever work that capable 
violinists will do well to look at. It ought to be 
heard frequently. 

Pastoral Melody, for the organ. 

Dainty and tasteful. 

Festal Commemoration, for the organ. By J. E. 
West.—Contains much contrast, the softer portions 
being especially pleasing. Makes a good “out” 
voluntary. 

Directory of Mustcal Education. By C. E. 
Butler, M.A. 1s.—This is a guide to Choir Schools 
and Choral Foundations for Boys, University 
Degrees in Music, and Organist Scholarships, also 
Public Schools of Music in the United Kingdom. 

‘ Dedication.” Tune by John E. Leah.—A taste- 
ful tune, set to “ Standing forth on life’s rough way.” 

Father of Mercies (E. Vine Hall); Hearken unto 
Me, ye holy children (W. H. Bell); O that men 
would praise the Lord (John B. McEwen); The 
Earth is the Lord’s (Alfred Hollins).—These are all 
harvest anthems. While all are good, we can 
specially commend the first and last mentioned. 


NOVELLO AND CO., 


By J. E. West. 


JAMES BROADBENT AND SON, LEEDS. 

Whoso dwelleth under the Defence (W. Griffith, 
Mus. Bac.); Praise the Lord, O Jerusalem (Dr. 
Cuthbert Harris); Great is the Lord (W. T. Cross- 
ley, A.R.C.O.); Through the night of doubt and 
sorrow (Ferris Tozer, Mus. Doc.).—All singable 
anthems, and suited for ordinary choir use. 

BLACKBURN AND CO., LEEDS. 

The Golden Harvest. Sacred cantata. By 
Charles Darnton. 1s.—A very useful work for 
choirs of limited ability. Though simple, it is 
melodious, and would be appreciated by audiences. 
Band parts can be had. 

Come, Kingdom of our Lord. By Charles Darn- 
ton.—An effective setting of this well-known hymn. 
SIMPKIN, MARSHALL AND CO. 

Musical Service: Is it Right? By James Neil, 
M.A.—This little treatise of seventy-two pages tries 
to prove that a musical service is wrong. By a 
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“musical service,” the author means any portion 
intended as a prayer, a solemn statement of belief, 
or a long extract from Holy Scripture which is 
sung, intoned, or monotoned instead of being said ; 
anthems, canticles, and hymns sung to constantly 
changing or difficult chants and tunes; solo sing- 
ing either before or after the service, oratorios, 
organ recitals. The reasons given for a musical 
service being wrong are that it is unscriptural, un- 
real, selfish, sensuous, worldly, uncongregational, 
un-Protestant, doing evil that good may come, and 
injurious to the ministry. We could understand 
such a book being written a hundred years ago, but 
happily the world has got beyond all this now. 


Necidentals. 


SOMETIMES A LIGHT SURPRISES.—A Harrogate 
correspondent vouches for the truth of the follow- 
ing anecdote: Professor Banks, the President of 
the Wesleyan Conference, was once preaching to a 
large congregation in the North of England, when 
he noticed a young man in the midst of a commo- 
tion. Thinking to give the young man time to 
compose himself, he asked the congregation to join 
in singing the hymn, “Sometimes a Light sur- 
prises the Christian while he sings.” Seeing the 
broad grin that ran round the chapel, he inquired 
of someone in the vestry the cause of it. When he 
heard that the young man in the centre of the dis- 
turbance had set his coat-tails on fire by sitting on 
his lighted pipe he understood the cause of the mirth 
and the appropriateness of the hymn. —‘“T. P.’s 
Weekly.” 

——o— 


Co Correspondents. 


W. S. (Atherstone).—-Your tunes are melodious 
and singable. We prefer the one to “I do not ask.” 

CHOIRMASTER.—“ The Choral Society” (Vena- 
bles), published by Curwen and Sons, will assist 
you. 

T.—Your specification needs much revision. 
Clearly you are inexperienced, for you have a sad 
lack of foundation work. 

The following are thanked for their communica- 
tions :—W. (Tenby), T. T. (York), E. F. M. 
(Ipswich), W. J. (Dulwich), E. R. (Goring), F. F. 
(Carmarthen), W. W. A. (Basingstoke), M. B. (Dur- 
ham). A. R. (Peckham). 





Again, and Again, and Again. 





Again we ask you to drink Vi-Cocoa. 

Dr, Tibbles’ Vi-Cocoa is neither a medicine nor a 
mere thirst-assuager. It is a food at the same time 
that it is a beverage, and thus answers a double purpose 
in the building up of the human constitution. 

You can try it free of expense. Merit alone is 
what is claimed for Dr. Tibbles’ Vi-Cocoa, and the 
Proprietors are prepared to send to any reader who 
names this Journal a dainty sample tin of Dr. Tibbles’ 
Vi-Cocoa, free and post paid, upon receipt of a post- 
card to the Head Office, 60, Bunhill Row, London, 
E.C. ; or you can purchase a 6d_ packet or gd. or ts. 6d. 
tin from any grocer or stores. Vi-Cocoa is the cheapest 
and best food beverage in the world. 
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SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection E containing Twelve New Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C,O.; A. Berridge ; 
A. J. Jamouneau; C. Darnton; Valentine Hemery ; 
including W. H, Jupe’s Popular Thank God for 
the Bible. 

Selection D contains Twelve new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O. ; 
A, J. Jamouneau ; ete., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs, M. L. 
Haycraft. 

Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “‘ Huddleston” to I think when 
I read, and Ten other pieces, 

Selection A contains Soldiers of the Heavenly 
King, and Ten other Pieces, 





The SELECTIONS are . published at 
ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E, H.Smith, F.R.C.O.; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations, Samples free. 


‘Musical Journal” Office, 29, Paternoster Row, London, E.C, 





A HARVEST 


SONG OF PRAISE. 
A Short Cantata, 

By ARTHUR BERRIDGE. 
Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 

Hymns for congregation. (Time occupied, 4 hour.) 
Both Notations, 6d. net. Words only, 4s. per 100 net. 


MANCHESTER TWO-PART SONGS 


O.N., with Piano Accompaniment, 2s. 
School Edition, Sol-fa only, 3d. 


‘* MUSICAL JOURNAL ” OFFICE, 29, PATERNOSTER Row, EC. 





ST. WINIFRED’S MARCH. 


FOR PIANO OR ORGAN. 


| Performed with success at the Royal Albert Hall, etc., ete. 


/ 


Post Free, 1/= Septet, 1/- net. Orchestral Parts, 2d. each. 


“* MUSICAL JOURNAL ” OFFICE, 29, Paternoster Row, E.C. 





The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 





Mr. Charles W. Pearce and 


Dr. Charles Vincent. 
Office :—9, BERNERS ST., LONDON, W. 


Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 








THE ORGANIST’S 


MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free 





Volumes I,, II, III., IV., and V., Price 13/6 each. 
List of Contents sent on application. 





VOLUME VI. 


November, 1901, contains— 
Triumph of the Cross (Jubilant March). W. C. Filby, 1.S,M. 
Evensong. Bruce Steane, 
a + aon Pye | contains— 
Melody in D-flat. Jas. oughton. 
The Evening Bell. J. pe ‘Attwater, F.R.C.O, 
bey stn Eran ori ain, sy 
e et Hymne Seraphique mi 
Two Bott Movements by W i . C. Filby, 1S.M. No. 1 —By the 
Waters of rer No. 2. —By dol Siloam. 
y, 1902, contains— 
Coronation yg “he Steane, 
itation. Jas 
poe — “Charles Darnton. 
uly, 1902, contains— 
Introduction and Variations on “ Benediction.” 


* Daybreak.” Bruce Steane,. 


W. H. Maxfield, 





September, 1902, contains — 
oecata- Bruce Steane. 
re “ Bath,” Fugue, Bruce Steane. 
November, 1902, c 
Postlude. W.H. Maxfield, Mus. Bac. 
Andantino Religioso. E. H. Smith, F.R.C.O. 
gg tg oe contains— 


arnton 
&. Augustine J Mar mie  taxfield, Mus.Bac. 


Meditation. 

March, 1903, contains— 
Variations on St. Anne’s. Arthur G, Colborn. 
Consolation. Bruce Steane, 

Gon, 1903, contains— 
Concordia March. Arthur Pearson. 
wy sees. santnine— 

eale, F.R.C.O 

. Henry Maxfield, Mus. Buc. 
Ernest H, Smith, F.R.C.O. 


contains— 


Reminiscence. 
Melody in F. 
Andantino in A. 


SINGLE COPIES, ONE. SHILLING AND SIXPENCE NET. 








PUBLISHING OFFICE, 29, 


PATERNOSTER ROW, 


LONDON, EC. 


mrt 
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CREAT VARIETY. LOW CASH PRICES, 


HIRE PURCHASE SYSTEM. gC noe 
aw FREE, 
JOHN C.MURDOCHA CELT? 


91 & S3FARRINGDON R® LONOON.E.C. 
AND BRANCHES. 








CRANE & SON S, Ltd., 


are the LARGEST PIANO and ORGAN FIRM 
in the World. 

They are the SOLE AGENTS for the following 

Noted Makers :— 

PIANOS :— 














WESTERMAYER. 
HARMONIUMS :— 


@\.. CHRISTOPHE 
= and ETIENNE. 











Remunerative Terms to 








PIANOS - - from 10/- monthly (delivered free for one payment) 
ORGANS- - , 5/- a ( 


HARMONIUMS,, 5/- 99 ( 


Elegant and Comprehensive Catalogue free on mentioning the JOURNAL. 


CRANBUDSONS iro 


149, OXFORD STREET, W. 


Head Offices, Warehouses and Showrooms, SCOTLAND ROAD, LIVERPOOL. 














ALL, MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 
Up to 200 superior Jet Black Copies of MUSIC, Writing, Drawings, etc., reproduced from one 
original equal to Lithography. 
The original is written or drawn on ordinary paper, with very fluid ink, using any kind of pen, 
Write for price list and specimens, or call and see the apparatus in operation, 


THE AUTOCOPYIST | co, _64, Queen Victoria Street, London, E.C. 


Printed by Hass... , WATSON & Viney, Lo. Lenin and Aylesbury; and Published at the Office of THe NonconrorMist _ 
MusieaL Jounnat, 29, Paternester Rew, London, E.C, 
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